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HER MAJESTY’S THEATRE. 
M® NUGENT, Superintendent of the Box Office, most 


respectfully begs leave to intimate to the Nobility, Subscribers, and fre- 
quenters of the Opera, that having made arrangements with J. H, Mapleson, Esq., he 
will take a BENEFIT (for the first time) on 
MONDAY, JULY 6th, 


on which occasion he solicits their influential support and patronage. There will be 
given an admired Opera, and the following favorite artists will appear :— 
Mdlle, ARTOT, Madlle. VOLPINI, Mad. TREBELLI, 
Mad. ALBONI, and Mdlle. TITIENS. 
Sig. BETTINI, Sig. ZUCCHINI, Sig. GASSIER, 
Sig. DELLE SEDIE, Mr. SANTLEY, 
Sig. GEREMIA BETTINI, and Sig. GIUGLINI. 


TO CONCLUDE WITH 


A FAVORITE BALLET. 


Boxes and Tickets to be had of the Librarians and Musicsellers, and C. Nugent, 
Box Office, Her Majesty's Theatre. 


A GRAND ANNUAL MORNING CONCERT 
\ ILL take place on SATURDAY MORNING, the 


27th instant, at Drury Lane Theatre. The following eminent Artists will 
appear :—Vocalists :—Madame Lemmens Sherrington, Mdlle. Artot, Mdlle. Trebelli, 
Madame Sainton Dolby, Malle. Volpini, Madame Florence Lancia, Madame Weiss, 
Miss Susanna Cole, Mesdames Liebhardt and Ellinger, Miss Eleonora Wilkinson and 
Miss Florence de Conric, Mdlle. De Georgi, Herr Formes and Herr Reichardt, Signor 
Bettini, Mr. Wilbye Cooper, Mr. Tennant, Mr. Kennedy, Mr. Redfearn, Mr. Santley, 
Mr. Weiss, Signor Gassier, Signor Delle Sedie, Mr. Allan Irving, Mr. Sims Reeves 
and Signor Giuglini. Instrumentalists:—Madame Arabella Goddard, M. Sainton, 
Mr. John Francis Barnett, Herr Japha. A Quartet of eminent Harpists, with “The 
London Choral Union,” under the direction of Mr. F. Kingsbury. Conductors:— 
Signor Arditi, Messrs. Vincent Wallace, Frank Mori, G. Lake, E. Aguilar, W. Carter 
E. Berger, W. Ganz, &c. 


MADAME LIND GOLDSCHMIDT. 
HANDEL'S CANTATA, 
T. JAMES’S HALL, WEDNESDAY EVENING, 


July 8. Second Performance of HANDEL'S CANTATA, L'ALLEGRO, 
and IL PENSEROSO, Wednesday evening, July 8. The Vocal Parts by 








R. KENNEDY, under the Patronage of Lord and 
Lady ELCHO, and the Members of the London Scottish Rifle Volunteers, 

will give his Entertainment (by desire), A NICHT WI’ BURNS, assisted by Mr. 
Land at the Pianoforte, at the MUSIC HALL, Store-street, on MONDAY NEXT, 
at Eight. Last night but one of the season, Admission 1s., 2s., and 3s., at Mr. 
Mitchell's, and at the Hall. 





UEEN’S CONCERT ROOMS, HANOVER SQUARE, 

Under Royal Patronage. Herr Frepertc Boscovitcn’s} Matinée Musicale, on 

Saturday, June 27, 1863, at three o'clock. Stalls, 21s.; unreserved tickets, 10s. 6d. ; 
to be had of Messrs. Cramer and Co., the Musicsellers, and at the Rooms. 





( UEEN’S CONCERT ROOMS.—Madlle. Exvira 

Benrey’s and Herr Franz Apst’s Concert, on Thursday, June 25, com- 
mencing at half-past Eight. Assisted by Mesdames Parepa, Florence Lancia, and 
Elvira Behrens ; Signor Lorenzo Severini, Herr Habelmann, Signor Marchesi, and 
the Vocal Association ; Herr Ernst Pauer, Herr Hauer, Herr Lidell, Conductors— 
Messrs. Benedict, F. Mori, Herr A. Ries, F. Archer, and Herr Franz Abt. Reserved 
Seats, 10s. 6d.; Tickets, 7s.; to be had of Mdlle. E. Behrens, 23 Dorset Place, 
Dorset Square ; of Herr Franz Abt, 9 Osnaburg Street ; and all principal Musicsellers, 


(sng CONCERT ROOMS.—Under the most 





distinguished Patronage.—Herk REICHARD'S MATINEE MUSICALE 
ill take place on Wednesday, July 1st, to commence at 3 o'clock. Assisted by 
Mad. Lemmens Sherrington, Friiulein Liebhart, Herr Reichardt, and Herr Formes, 
Piano, Miss Alice Mangold and Herr Kuhe; Violin, M. Sainton; Violoncello, M. 
Paque; Harp, Mr. Aptommas, Conductors—Messrs. Ganz and Hargitt, Signors 
Randegger and Biletta. Reserved Seats, 15s.; Unreserved, 10s.; Tickets at Herr 
Reichardt’s, 2 Devonshire Street, Portland Place; of Messrs. Cramer, Beale, and 
Wood ; and of all principal Mnsicsellers, 


OPERATIC ACADEMY. 
R. HOWARD GLOVER, Composer of the Operas 


“Ruy Blas,” “ Once too Often,” “ Aminta,” the Cantatas ‘* Tam 0’ Shanter,” 
“Comala,” &e., respectfally announces that he has OPENED AN ACADEMY for 
the STUDY and PRACTICE of OPERATIC MUSIC. Students, besides private 
instruction, will have the advantage of practising together, rehearsing occasionally 
upon the stage of one of our Metropolitan theatres, and when sufficiently advaneed, 
of taking part in public performances. They will thus acquirea complete knowledge 
of all the standard operas with the dialogue, recitatives, concerted pieces, and stage 
business (so embarrasing to novices), which, as we have no regular provincial opera 
houses, it would be impossible for them to gain by any other means, The success 
which attended the Musical and Dramatic Academy, which Mr. Howard Glover 
instituted in conjunction with his mother, the late celebrated actress, some years ago, 
affords him reasonable ground for the belief that, with increased experience, he may 
again be honored with the confidence of the musical world. The study of Oratorios 
Will also from a part of the course of instruction, and the advantages of the school 
will be open to efficient teurs as to professional students, Terms 10 guineas per 
quarter (exclusive of the hire of music), paid in advance. A fee of half-a-guinea 
charged for trying the voice, and giving professional opinion. There will also be 
Classes for the study of the Italian, French and German languages, a knowledge of 
Which is so important to the musical artist. All applications to be made, in the 








Lind Goldschmidt, Madame Lemmens Sherrington, Miss Lascelles, Mr. 
T. Montem Smith, and Mr. W. H. Weiss. Band and Chorus of 250 performers. 
The cantata will be preceded by Handel's Concerto, for String Instruments, in B 
(No. 12). To commence punctually at eight o'clock. Conductor—Mr. Otto Gold- 
schmidt. Reserved Seats (not numbered), Half-a-Guinea; Back of the Area and 
Gallery, 5s.; Stalls (numbered and reserved), One Guinea. Seats will be appro- 
priated according to priority of application, and tickets delivered on and after 
Monday, June 22. Mitchell's Royal Library, 33 Old Bond Street, Appison and 
Lucas, 210 Regent Street, and all Libraries and Musiesellers. 





i R. GEORGE RUSSELL has the honor to announce 

that his CONCERT will take place at the HANOVER SQUARE ROOMS, 
on MONDAY EVENING NEXT, June 22, to commence at Eight o'clock. 
Vocalists—Mualle. Parepa and Madame Sainton Dolby, Instrumentalists—Mr. Geo, 
Russell, Herr Carl Deichmann, MM. Paque, Blumenthal, and Arthur 8, Sullivan. 
Reserved Seats, 10s. 6d.; Tickets, 7s. 6d.—May be obtained at the principal Music 
Warehouses ; and of Mr. George Russell, Hight Street, Croydon; and Robt. W. 
Ollivier, 19 Old Bond-street, W. 


R. BRINLEY RICHARDS’ CONCERT, at the 
Hanover Square Rooms, Wednesday, July Ist. Mdlies. Parepa, Stabbach, 
and Edith Wynne. Mr. Sims Reeves (who will sing for the first time, “Tne Waite 
Cross or Denmark," with chorus) and Mr. Lewis Thomas. Mr. Brinley Richards 
will play Beethoven's Sonata Pathetique; Mendelssohn's Duett; and his own 
Tarentelle. Herr Engel, Messrs. Balsir Chatterton and John Thomas ; Mons, Paque, 
and the London Choral Union. Conductors—Messrs. Benedict, Sullivan, Hargitt, 
Pearce, Archer, and Kingsbury. Tickets and Stalls at the Musicsellers; and of 
Mr. Brinley Richards, 4 Torrington Street, Russell Square ; and at the Rooms, 


R. CHARLES HALLE’S PIANOFORTE RECI- 
TALS. The Seventh Concert takes place on Friday next, June 26, on which 
occasion the programme will include Beethoven's Grand Sonata, in A flat, Op. 110; 
Weber's Sonata, in E minor, Op. 70; and selections by Bach, Schubert, and Mendels- 
sohn, Chopin, &¢., &e. Sofa stalls, 10s. 6d.; balcony, 7s.; area, 3s, Tickets at 
Chappell and Co.'s, 50 New Bond Street. 











ILLIS’S ROOMS.—Under Distinguished Patronage. 

Miss Emma Green’s Maitnée Musicale, on Saturday, June 27th, commenc- 
ing at three o'clock. Artistes :—Fraulein Liebhardt, Mr. Lewis Thomas, Mr. Charles 
Hallé (with whom Miss Green will have the honor of performing a Duett), Signor 
Piatti, Mr. C. J. Golchester, and Miss Emma Green; conductor, Mr. George Lake. 
Stalls, 10s. 6d.; unreserved, 7s. 6d.; to be had of Chappell and Co., New Bond 
Street; Addison and Co., Regent Street ; and of Miss Emma Green, 2 Stratford 
Villas, Camden Square, N. W. 





MR. BENEDICT’S CONCERT, ST. JAMES’S HALL, 
On MONDAY, 22nv JUNE, 1868, 
Under the immediate patronage of 
H.R. Highness the PRINCE OF WALES, 
AND 


H.R. Highness the PRINCESS OF WALES. 








first instance by letter, addressed to Mr. Howard Gloyer, at Messrs. Duncan Davison's 
usig Warehouse, 244 Regent-street. 


Doors open ab Ones The Concert fo commence at Two o'clock preciselye 
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NEW OPERA. 


LOVH’S TRIUMPH, 


IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 


The Music Composed by W. Vincent Wallace. 


PRICE TWO GUINEAS. 


ACT I. 


fo) 


3 
° 
Samco caeannroacd 


Overture tee 
Introduction and Chorus, “ ‘Hither, hither, hasten all ” 
Duet, “‘ My poor young friend.” Two Tenors 
Romanza, ** Though all too poor. Tenor 

. Romanza (Transposed) oe ove 
Chorus and Solo, * Long life to her Highness.” rad oes 
Ballet, ‘ Romanesca ” on * 
Trio, ‘* A simple Cymon." Soprano and two Tenors 
Quartet and Chorus, ** Mount and aw -- 9 sigan Contralto, a ‘and two 

Tenors ... ove 

Aria, ** Patience! prudence! ‘Tenor . 
Air, “ Wayward fortune.” Bass 
Finale, “Help, help !” ooo 


3 ¢ 
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dh adh al alt a ad tM 


Grow 


ACT II. 


. Introduction . , 
Rondo, * I’m a “model page.” Contralto ens 
Trio, ** Welcome, welcome.” Contralto and two Basses 
Grand Scena, “O rank thou hast thy shackles.” Soprano 

3a. Air from Scena, ‘ Now, ’tis not a vision. Soprano ... 

Duet, ‘* As in a dream i wander.” Soprano and Tenor 
Finale, “We are glad to see” (Complete) 

. Part Song, ‘‘ Corin for Cleora dying" 


ACT III. 


Introduction and Air, ‘I have brought my daughter.” Bass 
Ballad, “* Those withered flowers.” Soprano... “ oe 
Duo, * To the secret.” Soprano and Tenor ... 

Ballad, * Lovely, loving, and beloved.” Bass 
allad (‘Transposed) 
Sestetto, “In mystery shrouded” 
Sasses ... 
Recit. and Air, “Nig ght, love, is creeping. 

» Abr (‘Transposed) oe A 
Duet, ** Hear me, I must speak. ” Soprano and Tenor 
Finale, * All to the ball” ... ae 


* sicianeie: Vocal Ports are are pub. 


to OW Wb td 
aeococecoanoso 


Soprano, Contralto, Tenor, a and i three 


” 


Tenor . 
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PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's aesttioaiatie arranged = W.. H. 
Calleott, in Two Books; Solos 5s., Duets ose 
Flute Accompaniment to each Book 
Berger (Francesco), Fantasia 
Glover (Charles W.,) ‘ Night, love, is “creeping g” 
enor the Opera 
Osborne (G. A.), Fantasia 
Richards (B.), ‘*‘ Those withered ‘flow ers ” 
—_——_——— Fantasia 
Schulthes (Wilhelm), tomanesca. 
————_——_————. Intermezzo 
Trekell (J. Theodore), Fantasia a 
———_——- “ Lovely, loving, ‘and ieloved " 
————_—_—_——_——. “ Night, love, is creeping ™ ° 
Quadrille, ‘ Love's Triumph,” ‘arranged by C. Coote (Illustrated) 
Valse, ditto ditto (Illustrated) 
Galop, ditto pie (Illustrated ) 
The Pass Polka, ditto itto -~gaaayaaad 
Grand Selection for Military Band, by C. Godfrey, Senr. ... 


fOther Arrangements in the iin 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 


' oe D ANNE TTA'S NE W DANCE d MUSIC 
Characteristically Illustrated. s.d 

“ Phe Lily of the Thames Quadrille,” with cornet accompaniment 

“ What Next Quadrilles” (Robin’ $s Last), with cornet accompaniment 

“ The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 

“The Llewellyn Waltz,” dedicated to Mr. Backwell, 13.M. 3rd R.W.M. 

“ Beautiful Spirit Waltz,” dedicated to Mons. Louis Jullien 


London: Duncan Davison & Co., 244 Regent Street, w. 





MR. AUGUSTUS GRE VILLE’S NEW BAL LADS. 


dee COME TO GLENGARIFF and WHEN FIRST 
THEY MET. Price 2s. 6d. each. As sung by all the leading vocalists. 


ords and Music commend these ballads as tw vant a 
W A) ds as two vf the most elegant < fine - 
ws Hie & nd refined com 


pte & Co, 104 Great Russell Street, British Museum, 





NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN, 


THE MUSIC BY M. W. BALFE. 
Price One Guinex and a Half. 
ACT I. 


Introduction and Chorus, “Our gentle Sovereign” ’ n 
March Chorus, ‘* Hark, yonder swelling strain” . . ° 
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Recit. and Cavatina, ‘‘ Cheerful calm content.” rene 
Chorus of Nobles, ‘ Gaily and swiftly”. 
Air and Chorus, “The day on which this man she weds.” Bass 

. Cavatina, * Oh, would that my heart.” Soprano. . r 
Ballad, ‘* In the desert waste of life.” Tenor . ° e 
Duet, ** Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, ** A flow'r is beauty by fairy hands planted.” Baritone 
Duet, “* Ah! by the rood, the joke is good.” Baritone and Bass 

. Duettino, “To wed the Duchess” . ° . . 
Duet and Finale ° ° . . . ° 


ACT II. 


Hunting Chorus, “ Dames. and ¢ gallants” . 

Duet, ** Vast as the ocean.’ Soprano and Baritone 
Ballad, * Truth and Duty. ” Bass . ° e 
Aria, he Tis revenge.” Soprano. P 
Ba allad, ‘* There’s one who reared me, loved me.’ “Sopraro 
Trio. Two Sopranosand Tenor . . . 
Gipsy dance . ° . . 


geenoggeerrs 
Or ewe aTnwnmoerwwh ora 


* = 


Cavatina, * What joy to listen. = a 
Finale. . 


SARAAGooos 


‘ACT III. 


Aria (Jailor's song), ‘* He who bears the prison keys.” Bass 
Ballad, ‘* Oh, love, thou art like a reed bent low.” ‘Tenor 
Invocation, * Oh, heavenly pow es Soprano e e 

Quartet and Duet, **Twas not in vain’ A . ° 
Duet, - — more my heart awakes to bliss.” ‘Tenor and Soprano 
F inale . ° . . . . . 


PIANOFORTE ARRANGMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, arranged by si 
H. Callcott, in Two Books; Solos, 5s.; Duets 

Flute Accompaniment to each Book 

Berger (France em Jailor’s song—* Jingle-j: ang le” 
Benedict (Jules), Grand Fantasia - ° a 
Farmer (Henry ), Gems of the Opera: 6 Nos. . 
Glover (C ‘yom W.), ‘Oh, love is like a reed bent low 
Kuhe (W.), Fantasia . . . . 
Osborne (G. A.), Fantasia, . 
Richards (Brinley), ‘ Oh, love is ‘like a reed bent low” 
Trekell (J. Theodore), Fantasia . . 
Quadrille, arranged by C. Coote, (Iilustrated) « . 





Valse ditto ditto 
Galop ditto ditto . 
Polka ditto ditto . ° ° 


Other Arrangemets in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, 
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Mr. Charles Ball’s Duet for Soprano and Mezzo-Soprano, 


CHILDHOOD’S DREAM. 


“ The music is charming, refined and original, and proves the gifted composer to be 
a sound musician.”—Review, 


Loxpox: ADDISON & LUCAS, 210 REGENT STREET; 
Where may be had all Mr. Cartes Baut's Vocal Compositions. 





W. H. HOLMES’S FOUR SACRED PIECES for the 
Pianoforte. 


“SUNDAY AT HOME ;” Introducing ‘ ‘ Awake, my 
soul, and with the sun,” O thou that tellest good tidings to Zion,” (Messiah) 


*“ How beautiful are the fect of them that preach the ‘Gospel of Peace," and 
Evening Hymn, * Glory to Thee my God this night.” 3s. 


“CHRISTMAS ;” Introducing “ Christians Awake,” Pas- 
toral Symphony from the Messiah («The shepherd's playing on their pipes 


&c.), Chorus, * For unto us a child is born” (Messiah), and “ Lo, he comes in 
clouds desee nding. we 





“NEW YEAR'S EVE; ” Introducing “ Hark! the vesper 


hymn is stealing,” * Adeste r ideles,” and the Sicilian mariner’s hymn.” 3s. 


“ EASTER ;” Introducing Easter Hymn “ Jesus Christ is 
risen to dé ay,” “But thou did st not leave his soul in hell” (Messiah), “ Hallc- 
lujah chorus,” Handel. 3s, 

Duncan Davison & Co., 244 Regent Street, W. 
Where also may be obtained:—Highland Echo, 3s.; and Selections from the 


Drawing Room of Compositions, by Eminent Composers: —No. 1. “ Inspiration,” by 
E, Wolfe, 1s.; No, 2. “ Gaiety,” by Mandel, 1s. , P 
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A CONTRIBUTION TO THE HISTORY OF THE 
RUSSIAN STAGE. 
* By Hans Max. 


On the accession of the Empress Elizabeth to the Russian throne, the 
French language gained the ascendancy over the German language at 
her court, and even Russian poets endeavoured in their productions to 
imitate French models. Pupils of the Cadet-School at St. Petersburg 
had to take a part in the dramatic performances and ballets brought out 
by foreign artists at court. Like other persons, these youthful sons of 
Mars could not resist the charm of French comedy, and resolved, in 
their turn, to try their hand at pieces written after French models. 
It was to this cause that was due, in the year 1750, Sumarokow’s first 
tragedy written in Russian, and entitled Chore. It was performed in 
the Cadet-School with the greatest success. ‘This success was decisive 
for Sumarokow’s other dramatic productions. He had the good fortune 
to see his drama performed repeatedly at the court of Elizabeth, who 
was so enraptured with his talent, that she not only lavished upon him 
eulogy and gifts, but honored all his pieces played in the Cadet-School 
by going to see them there. Nay, she even was present at the 
rehearsals, which she carefully watched, settling the costume of the 
female characters, sustained, like the male characters, by cadets. It is 
even asserted that a handsome cadet of the name of Beketow, who had 
distinguished himself in these dramatic attempts by a special histrionic 
talent,rose with such rapidity in the favor of the Empress, that, in a short 
time, he was advanced to the rank of general in the Russian army. 
This distinction so excited the envy of Madame Suwalow, lady of 
honor, whose husband sank in the favor of the Empress in proportion 
as Beketow rose, that she came to the resolution of ruining the latter 
at any price. With the rouge which Beketow used, when taking part 
in these performances, she mixed a poisonous powder, and thus 
destroyed his smooth complexion. His good looks were annihilated, 
and the previous favor of the Empress lost for ever. In consequence 
of this, he was dispatched—as Governor, to Astracan. 

Wolkow is mentioned as having been the first Russian actor. He 
was a young merchant from Moscow, who regularly attended the 
theatre during his stay in St. Petersburg. He took such a strong 
liking for the dramatic art, that, on returning to his native city, he 
collected a company, and commenced giving dramatic performances; 
these met with great encouragement and success, attracting even the 
attention of the Empress herself. In the year 1756, she summoned 
Wolkow and his company to St. Petersburg, and thus established the 
Russian Imperial Theatre, where Wolkow, under Sumarokow’s direc- 
tion, played the leading parts. 

Elizabeth was passionately fond of theatrical amusements, and 
spared no expense to improve the Imperial Theatre. She caused 
the members of the company to be instructed abroad, and, in this 
fashion, laid the foundations of an institution which has been fostered 
with as much care and predilection by her successors as it was by her- 
self, Among the pieces represented, Sumarokow’s tragedies held the 
first rank. ‘To these were added successful translations of Corneille, 
Molitre and Racine. Sumarokow’s pieces—though mostly weak imita- 
tions of the works of the above French authors—met with the most 
marked success, and long maintained their place in the repertory. 
But Sumarokow was happier in his comedies than in his tragedies. 
He possessed the skill of taking the subjects for the former from the 
everyday life around him. These comedies, on account of the admirable 
manner in which they hit off Russian characters and events, are still 
reckoned, even at the present day, among the best the national comic 
muse has produced, while the more modern dramatic works of this 
description are generally imitated from foreign models, and offer a reflex 
of French rather than Russian life. ‘The so-called educated class in 
Russia is completely isolated from the life of the people, properly 
speaking, and hence it comes that there exists in their dramatic authors 
a total ignorance of the real state of matters characteristic of that people 
throughout the Empire. 

It was not until most recently that authors began to descend into the 
tich mine of primitive national life, so exceedingly fertile in charac- 
teristic subjects. The more modern views of social matters quickly 
removed the barrier between the people and the nobility, bringing 
about an effective and richly varied form of dramatic materials. 
Thus it has come to pass that recent pieces vividly reflect the state 
of affairs in Russia, and scourge, with unsparing satire, the numerous 
absurdities and abuses which distinguish social life there. Under 
Catherine IL., dramatic art, especially as far as regards the drama 
properly so-called, made a great advance. Dmitrewski, Wolkow’s 
successor, was sent to England by the Empress, in order that he might 
improve himself in his art. His intercourse with Garrick and other 
first-rate artists did not fail to exercise a lasting effect upon the 

development of his extraordinary talent, which, by the way, was duly 





* From the Vienna Recensionen. 


appreciated by the aforesaid leading representatives of the English stage. 
Catherine, filled with the spirit of the civilisation of the day, saw, 
with a correct eye, the importance of the stage in elevating the educa- 
tion of the people, and built a large and magnificent theatre, At the 
same time, she had the prices of admission materially lowered, thus 
enabling even persons not well off to enjoy the entertainment. Besides 
this, she attracted to St. Petersburg the most eminent dramatic celebri- 
ties from Italy, France and Germany, to serve as models to Russian 
artists, Nay, she went further. She commanded the first ladies and 
gentleman of her court to appear with the court artists upon her stage, 
and encouraged them to attempt ballet as well. She herself took up 
the pen, and wrote some few comedies. She was especially fond of 
Shakspeare, and translated his Merry Wives of Windsor into Russian. 
Several talented ladies of honor, among others, the clever Princess 
Daszkow, quickly followed, with great success, the example set by the 
Empress. In this manner were written, in rapid succession, a great 
many Russian tragedies, though, with scarcely an exception, only weak 
imitations of the French school. 

The most eminent tragic author after Sumarokow was the latter's 
son-in-law, Kniaznin, who selected Crébillon as his model. Among the 
writers of comedy, one of the most distinguished was Wizin, an old 
courtier, who had been educated at the University of Moscow, and was 
long employed as secretary to Count Panin, in the offices of the 
Minister of the Interior. His most popular comedy was entitled 
The Sole Offshoot. It has maintained its place in the repertory until an 
exceedingly recent period. His comedy of the The Brigadier was less 
successful. Towards the end of the last century, a fresh Russian tragic 
writer of the name of Oserow made his appearance. His .Zdipus in 
Athens owed its great success, on the St. Petersburg stage, to the 
extraordinary acting of the genial Madame Semenow in the character 
of Antigone. Oserow’s suecessor is the extremely fertile author, 
Kukolnik, who is still living. We must also mention, as deserving 
of especial praise, among more modern dramatic authors, Polewoj, 
who, besides writing original works, has the merit of having translated 
Shakspeare. In the year 1806 two comedies of Krylow’s were produced. 
They were entitled Zh2 Magazin de Modes, and A Lesson for Daughters. 
They met with great success. Another author, Chmielnicki, enriched 
the stage partly with original works and partly with translations. His 
pieces are distinguished for a well-constructed plot and great interest. 
Passing over in silence a great number of less eminent dramatists, we 
will content ourselves with mentioning the celebrated Russian writer of 
comedies, Gribojedow. He was born at Moscow, in 1794. He received 
a careful education, and entered the Russian army. In 1829, he ob- 
tained employment in the office of the Foreign Minister, and then, 
at the age of five-and-thirty, proceeded, as Ambassador, to Teheran, 
where, during the revolution, he was murdered, with all the other 
Russians. Endowed with unusual poetic talent, he wrote—shortly after 
his arrival in Asia, where, as I have already remarked, he met his death 
—his celebrated comedy: The Misfortunes of a Reasonable Man. The 
piece depicts Russian society in a most admirable, but so unsparing, 
manner, that neither its performance on the stage, nor its publication 
by means of the press was deemed advisable. So strict a prohibition 
could not, however, stop its being quickly circulated, nor prevent it 
from being appreciated. It soon found its way, in thousands and 
thousands of copies, into the hands of educated Russia; indeed, it 
certainly must be considered an extraordinary fact that a dramatic 
production, without the aid of the stage or the press, could exercise so 
powerful and so lasting an influence upon the society of the period. 
It was not until nine years subsequently, when the author was lying 
in his grave, that the Emperor allowed the piece to be played, but with 
such alterations as to be scarcely recognisable by those who had read 
it in its original form. The leading idea of the piece is taken from real 
life. The hero, a young and well educated man, full of glowing senti- 
ment and aspiring thoughts, hating aught like a lie and, aught that is 
contrary to nature, finds himself, atalmost every step, in opposition with 
his nobleseutiments. He finally succeeds, however, thanks to the perse- 
verance of a refined disposition, to overcome the demon of a deceitful 
world of outward appearances, and thus to lay bare its perversities. 
The said fundamental idea is nearly allied to that of Gogol’s piece, 
entitled The Revisor. This work, also, was a happy attack on the social 
lite of Russia. Its main tendency is to scourge the corruptness and 
limited intelligence of Russian government officials. The scene is laid 
in a small town, and the characters are true types taken from every day 
life. The idea of the piece is very similar to that of the German comedy, 
by Plitz, Der Verwunschene Prizz, and that of Deinhardstein’s Zwet 
Tage aus dem Leben eines Fiirsten. A cunning adventurer, who suddenly 
makes his appearance in a small town, passes himself off as a high 
government official (a “ Revisor”); the local functionaries, oppressed 
with the consciousness of their accessibility to bribery and neglect of 
duty, are plunged by his appearance into a state of no slight dismay. 
Meanwhile, the sly fox plays his part admirably. He discovers abuses, 





peculations, and other offences committed by the local representatives 
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of the government; he introduces improvements, moralizes, grants 
favors, and, finally, turns to a good account the credulity of those he has 
deceived. 

This comedy owes its success to its truly comic situations and 
characters, and to faithful pourtrayal of Russian personages and customs. 
The Emperor Nicholas, who was present at its production, sent for the 
author, after the first act, into his box, and told him, among other 
things, that it was long since he had seen so good a piece, and that he 
had never laughed so heartily in his life. Whereupon Gogol is 
reported to have said to the Emperor, in reply, that he expected 
his piece would yet produce quite a different effect to mere hilarity. 
These two comedies: The Misfortunes of a Reasonable Man, and The 
Revisor—the productions of two of the most important Russian authors 
—depict only the shady side of Russian society ; to restore the balance, 
we will touch cursorily upon one of the newest dramatic works, 
which has for its theme the bright side of the Russian people. It is 
the comedy, produced in the year 1857, wnder the title of Prince 
Lubowiecki, by Constantine Axakow, who died, only a year since, a 
young man in the prime of life. This important production deserves 
to be described somewhat in detail. We will, therefore, attempt 
to give a sketch of the very interesting plot. Three Russian noble- 
men, Prince Lubowiecki, Count Dolonski, and Baron Salutyn, are 
discovered sitting in the Café de Paris, in the French metropolis. 
All that the three know of Russia is that their income is regularly 
sent them from that country, and that they are thereby enabled to 
lead a free and agreeable life abroad. Prince Lubowiecki—the only 
one of this joyous triumvirate who does so, by the way—awakes 
from the spell of intoxicating pleasures: a powerful desire to see 
his native country, Russia, springs up in his breast; he says he will 
visit his estates, which he has hitherto known only by name; he 
will satisfy himself by ocular inspection of their condition ; he will, 
turning to account the knowledge he has gained abroad, advance 
the well-being of his beloved subjects or serfs—whom he does not 
know—he will render them happy! His companions laugh at this 
tit of sentiment, and endeavor to dissuade him from his project. In 
vain!—The Prince, tired with the life of indolence he has been 
leading, is only too full of his purpose ; he will, at length, work as 
an independent agent, and serve to advance the public good. In 
a subsequent act, we find him on his estates; he has arrived in 
safety, but wisely avoids making himself at once known. He des- 
patches his travelling carriage and servants before him, and makes the 
journey on foot, in order the better to admire the picturesque character 
of the country. The discoveries he makes surpass all his expectations. 
But the news of the Prince’s arrival is bruited about only too soon. His 
serts greet him in the old fashion, with “bread and salt.” Touched by 
this hearty mode of reception, he makes a highly moving speech, in 
which he explains to his rustic audience, who do not understand a single 
syllable of what he says, a new theory for assuring the happiness of the 
people. Ie possesses plenty of money and good intentions, but he‘does 
not know how to apply either properly. The wishes of the peasants are 
all directed to one object, the removal of strange officials, and the 
appointment by themselves of their steward and representative. How 
well they are able to manage their own affairs, the Prince gathers from 
the following circumstance. The estates have to furnish a recruit for the 
army, and all the leading peasants are summoned to a council on the 
subject. By a majority of votes, a young peasant, Andreas, is selected 
as the recruit, because he is the only orphan in the place, and, conse- 
quently, according to the opinion of the assembly, has fewer domestic 
tie: than any one else. Hereupon, one of the oldest peasants in the 
village rises and addresses the meeting. In simple but forcible words 
he makes his hearers comprehend that the very fact of Andreas being 
an orphan ought to be considered by them a weighty reason for ex- 
empting him from military duty ; nay, more, that they would be guilty 
of a grave wrong if they handed over to the army this young man, 
who as a soldier would feel doubly deserted and solitary. It is 
resolved that Andreas shall be bought off, and for this purpose §00 
roubles are subscribed with the greatest alacrity by his fellow peasants. 
Prince Lubowiecki is an eye-witness of the entire scene. He is about 
to make the peasants a present of the 800 roubles, when it strikes him 


that, by such a step, he would deprive them of the opportunity of 


doing a good action. He consents to the marriage of Andreas with 


the girl he loves; gives the young couple a handsome sum of 


money to start them in life, and pays his share of the amount the peasants 
have subscribed to buy off Andreas. By this kind conduct he quickly 
gains the affection of his serfs, and thus carries out his noble plans and 
intentions, 

Though inferior in dramatie worth to the two previously mentioned, 
this comedy inay be taken as a proof that nearly all modern Russian 
productions for the stage have a social tendency, for they borrow their 
subjects from actual life, painting national manners in lively colors, 
scourgiug the absurdities and follies of the people, and bringing out 
their good qualities. On the whele, it may be asserted that the 





comedies we have mentioned as examples, namely : The Misfortunes of 
a Reasonable Man, The Revisor, and Count Lubowiecki, have, thanks to 
their dramatic force, exercised in modern times, on the thoughts and 
actions of the Russian people, a more powerful influence than all the 
innumerable ukases the Russian Government is never tired of issuing, 





MUSIC IN BERLIN. 
(From our own Correspondent.) 


I have frequently descanted in my letters upon the miserable sticks, 
whom it would be an insult to art to denominate artists, who are cruelly 
allowed to come and display their incapacity upon the boards of the 
Royal Opera-house. I have said, over and over again, that the perfor- 
mance of these incapables is not calculated to impress people with a 
very elevated notion of the state of vocal education in the German 
provinces. Your respected contemporary, the Neue Berliner Musik- Zeitung, 
touches upon this subject in one of its recent numbers. It observes 
that, at a period not very remote, the Royal Opera-house was accessible 
only to such ‘“ Guests,’—or aspirants for an engagement—as brought 
with them a well-established professional reputation, or, at least, had 
given proofs of unmistakable talent. The writer goes on to remark 
that Herr von Hitlsen certainly deserves credit, in consequence of the 
undeniable want of good singers, for giving, every spring, a trial even 
to such aspirants as have only been a short time on the stage, because, 
though the overwhelming majority may be absolutely worthless, the 
management may, by chance, light upon some young person, like Mdlle 
Santer, endowed with a young fresh voice, of good quality, and capable, 
with proper training, of becoming something worth hearing, This is 
all very well. Certainly, no chance ought to be thrown away of secur- 
ing good voices for the Royal Opera-house, which is sadly in need of 
some, But might not Herr von Hiilsen test his candidates in private, 
without forcing upon the unoffending’public such vocal crudities as those 
with which he has lately afflicted them. If he does not do something 
of the kind suggested, I am certain that very soon, when an unknown 
“ Guest,” male or temale, is announced to make his or her debut, the 
public, influenced by that feeling which prompts every human being, with 
the exception of religious fanatics, to refrain from exposing himself to 
torture that may be avoided, will quietly stop away, and the“ Guest” 
will have the gratification of singing to empty benches. The public 
here is a very good-natured, easy-going animal, but it desires pleasure, 
not pain, when it goes to hear an opera, just as, if invited to a ball, it 
would prefer to dance without unboiled peas in its shoes or patent 
leather boots. As your contemporary adds, it would be desirable that 
the management should not grant an appearance to any tyro, upon the 
simple recommendation of a theatrical agent, as a rule, so ignorant of 
music as not to bea fitting judge of the person he recommends, and, 
inoreover, pecuniarily interested in the matter. We should then be 
spared the pain of seeing, and, alas, hearing, such totally unqualified 
individuals as Mdlle. Fevary, of whom I spoke, or wrote, a week or two 
since. 1 fancy that if Herr von Hitlsen were a private manager, and not 
a Royal Intendant; if the money for keeping up the establishment, at 
the head of which he is placed, depended upon the sums paid by the 
public for admission, and if those required to make up any de- 
ficiences came out of his own pocket, and not, thanks to a subvention, 
from the coffers of the State, he would be more careful how he en- 
dangered the fortunes of his theatre. 

Another fiasco was made by Mdlle Beit], of Ollmiitz, as Leonore, in Jt 
Trovatore ; ditto by Herr Gross, as Manrico ; and ditto by Herr Lang, as 
the Count di Luna. Herr Gross has already left Berlin, after having 
had two other trials ; for one of these he selected the part of Masaniello, 
in Auber’s chef-d’wuvre of the same name, and for the other, Raoul, in 
Meyerbeer’s noble work, Les Huguenots. The result in both cases was the 
same as that in the case of J/ Trovagore. Anything more utterly worthless 
than his impersonation of Raoul it is impossible to conceive. Setting aside 
his singing, his acting was execrable. The cool unimpassioned manner 
in which he treated love and despair would have been ludicrous had it 
not been insulting to the public, who should never have been condemned 
to witness such an exhibition. Had my hat possessed the same power 
as that possessed by Herr von Bockum Dolft’s, the Vice-President ot the 
Lower House, nothing on earth would have prevented my putting it on, 
and indignantly declaring, out of respect to M. Meyerbeer and his 
clever collaborateur, M. Scribe, that the performance was at an end, long 
before the usual time appointed for the fall of the curtain. 

The Valentine, on this occasion, was Madame Harriers-Wippern, who 
undertook the part for the first, and let me hope the last, time. In the 
first place, she was imperfect, a most impardonable fault; and, in the 
next, she is inno way fitted for the character, which is entirely out of her 
line, and requires far more force and depth of feeling than she can 
impart to it. Malle. Suvanny, from Kroll’s Theatre, was a satisfactory 
Marguérite de Valois, and Mdlle. Gericke a charming page. 

The Neue Academie far Mannergesang (the New Academy for Male 
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Voices) gave a performance, last Sunday, in honor of its late conductor, 
Herr Franz Micke, to whom principally it owes its establishment. The 
new conductor, Herr Nessler, wielded the déton. Among other pieces 
executed were the chorale, “ Was Gott thut, das ist wohlgethan,” and a 
motett by F. Geyer, “ Selig sind die Todten.” ‘Two or three speeches, 
also, were delivered. In one of them, Professor Miarcker dwelt, in 
eloquent terms, on the good qualities of the deceased, and drew atten- 
tion to what he had effected for the Society. 

My letter is a very short one this week, but, as you always desire 
« matter,” and not mere ‘“ words,” I cannot lengthen it, “ faute de quoi,” 
as the Cherub replied, when politely requested to sit down. 

VALE. 


Iv occastoNE DEL Marrimonto Dette LL, RR. AA. Monstare. 
Duca pt Cuarrres, E Mapama La Principessa FRANCESCa D’ ORLEANS) 
i. Grovent, 11 Giveno, 1863. 

Ma si certo non sono, 

Dopo il notturno velo, 

Vedere il sol nel cielo, 

Com’ io son certo rivedervi in trono. 


Ardita il volo prendi, 4 
O farfalletta dell’ ingegno mio, 
Ea tanta altezza ascendi 
Ove non fosti mai, pur col desio. 
Une cansen Bs detta, Di si bel giorno intanto 
Non gid con lieve cura, Si levino d’ intorno i lieti evviva, 
Ma che non resti oscura, E ne ripeta il canto 
Di udirsi degna fra la gente eletta. L’ eco ridente in su I’ opposta riva. 
Du chiare Alme regali Letizia sia fra Franchi, 
Acui giammai né per bellezze esterne II ciel cosi destina, 
In terra furo eguali, La progenie divina 
Nv mai per vanto di virtudi eterne,} Del Grande Enrico mai non fia che 
Ornamento e splendore, manchi. 
To so ben quel che dico, Tu pur, inia cara terra, 
Del gran lor germe antico Che del regio garzon le prime gesta, 
Oggi congiunge in un bel nodo amore. Un di vedesti in guerra, 
Chi veder brama aspetto, Meco la gioia tua fa manifesta, 
Ove dolcezza e cortesia fan nido, Né ti curar se umile 
D’ ogni belt’ ricetto, Del tuo figlio @ I’ accento 
Del ciel !’ esempio pid sicuro e fido.| In fronte all’ argomento : 
Dove il volto & qual fresca I voti io fo, che fa ogni cor gentile. 
Rosa, e son gli occhi un sole, 
Un canto le parole 
Miri ove passa la regal FRANCESCA. 


Augusta Copia, a voi 
Conceda il ciel tutti i favori e i beni 
Che sa sparger tra noi, 
Th Giovinetto Duce, I vostri giorni ognor splendan sereni. 
Gloria e speranza de’ bei Gigli d’ oro, Né desir, né speranza 
Onde I’ inclita luce Il ciel mai non vi nieghi. 
Seco reca d’ amor tanto tesoro ; Questi sono i miei preghi, 
Chi in regio volto espresso E tutto ottien chi pone in ciel 
Valor senz’ alterezza fidanza. 
Ha di veder vaghezza, a D’ altri bei di faturi 
Vongs POI See dap- | L ore aspettando, gli occhi in Voi 
| bramosi, 
E ver che ria fortuna, Canzon, con questi auguri 
Fa spesso a buoni oltraggio, a’ pravi|  Umil ti prostraa’ pie de’ Rect Spost. 
arride. Manrrevo Maaaiont, 
E voi dell’ aurea cuna (Gia Maestro d’ Italiano, delle LL.., 
E del paterno soglio ancor divide, AA., RR.) 

















M. AND MADAME SAINTON’S CONCERT. 


This entertainment, which took place last (Wednesday) night in St. 
James’s Hall, before a crowded and brilliant audience, was in the most 
legitimate sense of the phrase, “ a grand concert.” The programme, 
Interesting in every respect, and not the less so for including some 
works hitherto unknown to the English public, comprised, among other 
things, a series of movements for the orchestra, the composition of M. 
Charles Luders, a Swedish musician, who, though for many years 
resident in this country, has enjoyed very few opportunities of being 
appreciated. The “Pensées Symphoniques” of M. Luders, introduced 
on the present occasion, consisted of three pieces severally entitled Le 
Réve de Lord Byron, La Danse des Sorciéres,and Les Girondins. The 
first is in the contemplative, the second in the fanciful, the third in the 
martial style. All three are poetically imagined, and—all wing for a 
strong leaning to the Wagnerian mode of instrumentation—arranged 
for the orchestra with the utmost ability. The only drawback to their 
effect was deducible from the fact that the minor key being em- 
Ployed in each a certain monotony resulted. Nevertheless, the 
* Pensées Symphoniques ” were so well executed by a band of sixty 
chosen performers (Beethoven’s pet number), under the steady 
guidance of Mr, Alfred Mellon, that every real amateur in the room 
must have been more than satisfied, M, Sainton may be justly con. 





gratulated on having brought forward new orchestral musie of such 
merit and originality ; and not less so for the pieces selected to exhibit 
his own admirable talent as a violinist. The first of these was a 
concerto in D major, by Auber (the Auber of Masaniello)\—a work, 
like the lately resuscitated trio by the same prolifie Frenchman, dating 
from a period antecedent to his career as composer for the theatre. 
Like the trio, too, this concerto is fresh, vigorous, quaint, lively, 
and remarkable for conciseness both of plan and development. The 
first movement is extremely graceful; the second (in the minor key) 
a veritable “song without words;” the finale a pastoral rondo of 
infinite humor and vivacity. The whole was played by M. Sainton 
with masterly skill, and applauded with warmth and unanimity. 
Equally successful was the second of M. Sainton’s solos—the piquant, 
ingenious, and thoroughly characteristie Rondo Papageno of Herr Ernst, 
one of the most sparkling and effective concert pieces in the modern 
repertory of the fiddle. How Herr Ernst used to play this himself— 
with what delicacy, point, and, as the French say, “ entrain” —many 
of our musical readers will, doubtless, remember. The same qualities 
were found in M. Sainton, who threw all his energy into his per- 
formance, and won for the Rondo Papageno so flattering a reception 
that it is not likely to be consigned again to the shelf, while a 
violinist can be met with like himself, expert and courageous enough 
to assay it in public. Madame Sainton was also singularly happy in 
the music put down for her on this special occasion. Her two chief 
displays were the magnificent declamatory air, “ Divinités du Styx,” 
from Gluck’s Alceste, and Mercadante’s recitative and aria, “ Grazie 
clementi Dei”—one of the best bravura songs, in Rossini’s manner, 
of which Rossini was not absolutely the parent—we say “ absolutely,” 
because Mercadante has so closely and cleverly imitated his far 
greater contemporary that any one might believe the composition to 
be Rossini’s own, but for the absence of a certain geniality that rarely 
fails the “Swan of Pesaro” even in his show songs. Both Gluck 
and Rossini obtained the true classical reading from Madame Sainton, 
whose talent is as varied as it is real. The two airs, indeed, were as 
pertectly delivered as could have been wished, and gained new laurels 
for the Queen of our English contraltos. In the second part of the 
concert Madame Sainton appealed to the taste of the less musically 
elevated class of her admirers, through themedium of a couple of 
ballads—the first (** Thoughts of thee’) by M. Blumenthal, the last 
(« Maggie’s secret”) by “Claribel,” both new, or at least hitherto 
untried, and the first (we did not hear the last) encored. 

About the remainder of the concert a word or two must suffice. The 
other lady singer was Mademoiselle Carlotta Patti, who presented a 
“version” of the polacca from J Puritani (‘Son virgin vezzosa”) so 
unprecedented and extraordinary that it would have astonished Bellini 
himself, as it evidently astonished the audience. Mademoiselle Patti 
also joined Signor Delle Sedie in “ Dunque io son,” and was set down, 
not for the first time, for Herr Eckert’s very familiar “ Echo.” Signor 
Delle Sedie introduced the expressive romance “ E sei tu,” from Jl 
Ballo in Maschera—which no one has ever sung so well as himself—and 
the serenade of Don Giovanni. The other solo instrumentalist was 
Madame Arabella Goddard, who played Mendelssohn’s first concerto (G 
minor), for pianoforte and orchestra, as well as we remember her to have 
played it on any occasion. Madame Goddard was rewarded by such 
tokens of approval from the audience—who listened to the concerto, 
from beginning to end, with the religious attention its many and ex- 
quisite beauties have a just right to claim—as must have more than 
repaid her for the zeal with which she accomplished the honorable task 
alloted to her. The band, in addition to accompanying the concertos 
and vocal pieces, gave the overture to Leonora (Fidelio, No, 3), and 
Auber’s “ Exhibition March ” (so-called), with a spirit and perfect execu- 
tion worthy such genuine inspirations. Weber’s Jubilee overture was 
appropriately selected as finale to a concert far beyond the average of 
such entertainments, and therefore entitled to special notice. Mr. 
Alfred Mellon directed the whole performances with that ability which 
has placed him in the first rank of conductors.— Times. 








Naeies.—According to the local papers, the San Carlo Theatre has 
been taken for the summer by a rich merchant, of the name of Vonviller. 


Mr. Luuiry has returned to France, gratified no doubt by the hearty 
reception he met with from the English public, whom in the times of 
his prosperity he had entertained so splendidly. 

Herr Aver.—The quartet playing of this young artist at the 
Musical Union is unanimously praised by musicians, amateurs, and the 
press, as that of a worthy disciple of the incomparable Joseph Joachim. 

M. Govnop, after being present at two rehearsals of his Faust, at the 
Royal Italian Opera, left for Paris on Monday night. It is curious 
that his “ personal superintendence,” though not announced in the 
Covent Garden bills, was given at Covent Garden, and though 





announced in the Haymarket bills, was not given at the Haymarket, 
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THE EARL OF DUDLEY, MR. LUMLEY, AND 
HER MAJESTY’S THEATRE, 


A Narrative of Facts addressed to the Patrons of the Opera, his 
Friends, and the Public generally, by their faithful Servant, 
B. LUMLEY. 


It is seldom that a man, cast down by reverses, is cheered with an 
expression of unanimous sympathy like that which has almost taught 
me to thank fortune for the troubles which have proved the kindness 
of my friends. The thousands who attended my benefit representations 
at Drury Lane Theatre will know that I am not exaggerating, when I 
describe the scene as equal in brilliancy to any the history of the Opera 
records, Socially and artistically, the celebration which owed its origin 
to the generous devotion of the Marchioness Gattani, and was cordially 
supported (in spite of all opposition) by the artistes who knew me in my 
prosperous days—which won the condescending patronage of royalty, 
and drew forth the enthusiasm of a society which never forgets those 
who have striven to do it faithful service—stands almost alone in 
operatic annals. I wish that I had the power to express the gratitude 
I feel for all who have concurred in this act of genuine and spontaneous 
kindness to one who stood in sore need of sympathy, after the many 
troubles and the cruel harshness to which fortune had exposed him. 
But it will be enough for the friends who have so promptly come to 
my aid to know that their efforts poured abundant consolation into 
the cup which I have had to drink. And yet, as if jealous of those 
who would repair her wrongs, fickle Fortune has added one drop of 
bitterness to what would otherwise have been a draught of unalloyed 
satisfaction. The death’s head has not been wanting at the feast ; and 
when all else were combining to lift me up—one hand and I am thank- 
ful to say, only one—was stretched out to intercept the all but universal 
kindness with which this, my first public appeal, was responded to. 
As usual, the hand was one from which I had been taught to look for 
unfailing protection; and I feel that I owe it not only to myself, but to 
my many steadfast supporters, to explain at least enough of the weary 
history of the last years of my career as director of Her Majesty’s 
Theatre, to enable them to judge between the Earl of Dudley and 
myself, and to say who has the better right to assume the indignant 
tone of an injured man. I need not dwell on facts that have been 
made sufficiently public. The world knows, that to Lord Dudley's 
interposition it is due that the present Lessee of his Lordship’s Opera- 
house was deterred from keeping the pledge he had voluntarily given 
me, to allow my benefit representations to be held at the theatre over 
which I so long presided. In reply to the comments of society, 
and of the press, Lord Dudley has not thought fit to offer any explana- 
tion whatever of the causes which led him to adopt so singular a mode 
of expressing his feelings of resentment towards myself. Unless 
justitied by some cogent reason, it might be thought incredible that 
one who occupies so conspicuous a position should condescend to an act 
which must either be unworthy himself, and the high order to which 

he belongs, or imply some provocation on my part, not less discreditable 
tome. As I cannot suffer a question of this kind to remain in doubt, 
I feel compelled to break the silence hitherto maintained, in order to 
remove any unjust inferences which Lord Dudley’s conduct may 
suggest, by a plain narrative of the relations that have subsisted 
between us. Let the facts decide how far the attitude his Lordship 
has assumed towards me is justified, or even palliated, by anything 
that has passed. I shall content myself with a mere record of such 
facts, and shall abstain from adding a word of aggravation to heighten 
the picture. From this narration it will (inter alia) be seen that the 
head and front of my offending is limited to a pecuniary question of 
three-quarters arrear of rent, claimed to be due in respect of a lease 
which had been cancelled by mutual consent ; and that, independently 
of the fact of cancellation, without any reserve being made at the time, 
there are other grave and, I think it will be admitted, conclusive 
reasons Why the claim ought never to have been made, Those who 
have followed the progress of operatic art in this country will remember 
that my connection with Her Majesty's Theatre, which commenced in 
the year 1835, led to my assumption of the direction in the year 1842, 
and to my subsequent purchase of the lease in 1845. For many years 
after entering on this undertaking, my efforts to gratify the patrons of 
Her Majesty’s Theatre were cordially responded to. A list of the 
principal artistes who appeared under my auspices would include all the 
then known European talent. My success,—a success which for years 
before had been unknown to the King’s Theatre,—was interrupted at 
last by the secession of several leading singers, who in the year 1847 
conceived the idea of dividing the fashionable world of London by 
the establishment of a rival Opera. From the first it was apparent 
that such a schism must either destroy the supremacy of the Opera in 
England, or sacrifice those by whose efforts it was to be upheld. For 
my own part I resolved, that so long as it was practicable, the high 





position of the old theatre should be maintained at any risk; and it 
will not be forgotten that in the first season of the opposition I had the 
good fortune to introduce to this country one of the greatest ornaments 
of the Operatic Stage, — Madlle. Jenny Lind. N otwithstanding 
however, her brilliant triumphs, the fatal effects of the division of 
patronage were speedily felt. A series of bankruptcies and failures in 
the management of Covent Garden ensued; but while the fortunes of 
Signor and Madame Persiani, Mr. Beale, and Mr. Delafield, were 
successively squandered in the rival enterprise, even the interest excited 
by the remarkable débit of Madlle. Jenny Lind did not save me from 
sharing in the difficulties I had only too well foreseen. It was clear 
that even a society like that of London could not adequately support 
two establishments for the representation of Italian Opera in that per- 
fection which the English public had been taught to expect. Tho 
uninitiated may perhaps need to be told of other circumstances which at 
this time greatly aggravated the difficulties of an operatic manager, 
Formerly there had been an abundant supply of vocal talent, for which 
there were but three great Italian Operas, besides those of Italy, to 
compete. Now, however, the demand for artists had enormously 
increased, through the establishment of Italian Operas in every capital 
and in many of the provincial cities of Europe and America—these, in 
numerous instances, sustained by national or municipal contributions, 
Contrary to the ordinary rule, the sudden demand for singers of the 
highest excellence diminished the supply. Every aspirant was tempted 
prematurely to come forward, while many, who might possibly have 
rivalled the greatest ornaments of the Operatic Stage, brought only 
crude and half-trained powers to the service of the public. Through 
this combination of adverse circumstances, unaccustomed competition, 
increase of demand, and failure in supply, the task of conducting an 
establishment like that of Her Majesty’s Theatre became every year 
more onerous. It would, perhaps, have been well if I had abandoned 
a struggle in which the prospects were so little encouraging; but | 
determined not to flinch from the task I had undertaken; and up to 
the end of 1851 ny unassisted resources sufficed to maintain, though 
with serious loss to myself, the old reputation of Handel's Opera House. 
At length, in the season of 1852, the enterprise became too heavy to 
be carried on without extraneous support, and in that year a committee 
of noblemen and gentlemen was formed, to assist, by their countenance 
and advice, an establishment which had long been an essential element 
in the fashionable world of London, Prominent among the members 
of the committee who thus rallied round the Theatre was Lord Ward 
—now Earl of Dudley. His lordship’s pecuniary interest in the 
maintenance of the Opera, as the holder of valuable property boxes, 
had probably much less influence in prompting him to this course than 
his laudable ambition to enact the part of a munificent patron of art. 
I myself had no personal claim on Lord Ward's assistance, which was 
tendered not so much to me as to the Theatre. Subsequently, 
indeed, his lordship professed (and I have no reason to doubt that his 
professions were a to be be influencd by a conviction that my 
honorable exertions in the common cause deserved all the support which 
men in his position could accord; and there are many besides myself 
who will remember an entertainment, long afterwards given by Lord 
Ward, at which he volunteered the pledge, that “under no cireum- 
stances would he desert either the Opera or Mr. Lumley.” The 
difficulties to be met were not, however, such as could be removed by 
the mere countenance of the most influential committee; and in this 
juncture, Lord Ward conceived the idea of becoming himself the real 
Director of the Theatre, under the cover of my name, and with what- 
ever aid I could render him. It was hardly, perhaps, a position to be 
coveted, but even an uneasy crown is not without its temptations ; and 
the ambition to become the arbiter of lyrical art was not unworthy 
even of Lord Ward's position. While this project was still in embryo, 
a circumstance occurred rendering immediate action necessary. The 
properties of the Theatre, which had been valued at upwards of 
£23,000, were subject to the claims of an incumbrancer, to whom a 
sum of £10,000 was due. In order to prevent the dispersion of these 
accessaries, Lord Ward and Sir Ralph Howard arranged that the 
properties should be purchased in their names; and, in order to carry 
out this proposal, I assigned an additional interest in certain boxes to 
facilitate an advance, which was obtained from a person already holding 
a charge upon the theatre. This was Lord Ward's first material 
pecuniary connection with the Opera House. 

The intention of opening the theatre as exclusively his own specula- 
tion was adhered to by Lord Ward until the very eve of the projected 
season of 1853. Through my instrumentality, Signor Puzzi, who had 
long been a coadjutor of my own, was retained to conduct negociations 
with the artists, and to superintend the details of the enterprise ; while 
I, as the medium of communication, was especially enjoined by Lord 
Ward to let Signor Puzzi know for whom he (Signor Puzzi) was acting. 
His Lordship also desired to be put in communication with the principal 
employés of the establishment, and, as a basis for his future arrangements, 
to be informed of the terms J had been accustomed to make with them. 
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Directions were given to hold the theatre in readiness for opening at the 
shortest notice. Matters, indeed, proceeded so far that engagements 
were signed with some of the leading singers; but at the last moment 
difficulties occurred in settling terms with others, Lord Ward suddenly 
abandoned his project, and the house was closed, not to be re-opened, 
as it turned out, until my return in 1856. In the meantime, Lord 
Ward, though he had abandoned his original design of taking the 
direction of the theatre on himself, did not relinquish entirely the idea 
of bringing it under his own control. This was to be carried out by 
drawing into his own hands all incumbrances, chiefly in the form of 
judgments, with which the establishment was charged. One after 
another was purchased, until, in the beginning of 1856, Lord Ward 
became, with a single exceptign, the possessor of every considerable 
charge on the property. It is not always a benefit to the owner of an in- 
cumbered property to have the claims of a number of creditors transferred 
to one person ; but in the confidence that it was better to be in the hands 
of a nobleman, known as a friend to art, than to be troubled by a host 
of separate claimants, I had done all in my power to further Lord Ward’s 
wishes, As arrangements became ripe for re-opening the theatre, in 
which my noble creditor had now acquired an interest even larger than 
my own, Lord Ward frequently expressed an anxiety, natural enough 
under the circumstances, to be placed in a more satisfactory position 
than that of a mere judgment creditor. The terms of my lease 
precluded a formal mortgage, and, as the only alternative, Lord Ward 
pressed me for an absolute assignment, on the understanding that, as 
between ourselves, it was to bear the character of a mortgage, redeem- 
able whenever I should be in a position to redeem it. Although any 
wish then expressed by Lord Ward had to me the force of a command— 
not merely trom the authority which his position gave him, but from 
the value of his aid in the restoration of the theatre—I was, neverthe- 
less, most reluctant to consent, on any terms, to part with my remaining 
interest in the house, which I could not but estimate as of very 
considerable value, and which Lord Ward had himself offered to purchase 
at the price of £10,000. An arrangement was at last suggested, on the 
part of his Lordship, which promised at the same time to place him in 


a position of absolute security, and to leave me the opportunity of |’ 


developing the property for my own ultimate benefit, after due satisfac- 
tion of his advances, The proposal was that I should assign my lease 
to Lord Ward, and that he should thereupon grant me an underlease 
at a rent sufficient to cover the interest on his encumbrances, and provide 
a sinking fund to pay off the principal by the expiration of the lease. 
In addition, I was to have the option of repurchasing the lease at any 
time on terms equivalent to a repayment with interest of Lord Ward's 
advances, Practically, therefore, the arrangement did not substantially 
alter our relative positions, except by placing me in Lord Ward's power, 
should my success at any time not be sufficient to enable me to meet 
the rent reserved by the underlease. My security against any disaster 
was in the high character of Lord Ward, and in the interest he had 
manifested in the fortunes of the theatre. Still I hesitated to alienate 
a property upon which my whole future depended, until every doubt 
Was removed by the frank assurances I received from his Lordship. 
(Zo be continued.) 
—— 

Mr. Nugenr or Her Masesry’s Toearre.—Mr. Nugent, the well- 
known superintendent of the box-office of Her Majesty’s Theatre, is to 
take a benefit on Monday, the 6th of July, when he will be assisted by 
the whole strength of the company, and all the resources of the theatre, 
Mr. Nugent has held this office fur more than five-and-twenty years, 
and during this long period has distinguished himself by his attention 
and punctuality, and by his obliging and courteous disposition, in the 
discharge of his troublesome and responsible duties ; and we doubt not 
that the frequenters of the opera will take this opportunity of recognis- 
ing his merits and valuable services. 

Puttnarmonic Socrery.—The Seventh Concert took place in the 
Hanover Square Rooms, on Monday, when the following was the 
programme :—Part I.—Sinfonia in C, No. 1, Beethoven; Aria, “ Un’ 
aura amorosa,” (Cosi fan Tutte), Mozart; Concerto, Violin, Mendels- 
sohn; Aria, “ Ah, come rapida,” (Il Crociato in Egitto), Meyerbeer ; 
Overture (Oberon), Weber. Part I1.—Sinfonia in A minor, Mendels- 
sohn; Duet, “Dunque io son,” (il Barbiere di Siviglia), Rossini ; 
Overture (Anacreon), Cherubini. © Conductor—Professor SreRNDALE 
Bexyert, Mus. D. The symphonies were well contrasted. Both were 
admirably played, the more difficult one by Mendelssohn especially. 
The two overtures went as brilliantly as ever. The violinist was M. 
Buziau, a virtuoso of merit, but at present not equal to Mendelssohn’s 
Cohcerto—as the result showed. Mdlle. Artét and Signor Delle Sedie 
were the singers—the lady selecting Meyerbeer’s bravura, the gentle- 
man the air (written for tenor, by the way) from Cosi fun tuite. Both 
por well received. The next (Isat) concert is to take place en the 
29th inst.—when we are promised another hearing of Mendelssohn's 


M. GOUNOD’S “ FAUST.” 
To the Editor of the Mustcan Wortp. 

Sir,—The performance of Gounod’s Faust, at Her Majesty’s Theatre, 
would be perfect but for two great blemishes. Firstly, Mdlle. Titiens 
sings the music of Marguerite admirably; and secondly, some of the 
finest music in the opera—namely, the entire “ La Nuit de Valpurgis,” 
with, of course, the celebrated “Chant Bachiché,” and “Chceur des 
Sorcitres,”—is missed out. It is to be hoped that Mr. Gye will not be 
so hard upon M. Gounod. But the most amusing thing of all, is the 
difference of opinion amongst the so-called critics. How some of them 
pitch into the introduction! According to my notions, that, and the 
air of Faust, are the two most beautiful and original pieces in the opera. 
Then I like the movement written for the organ, in the church seene, 
and specially the few bars sung by the chorus at the death of Valentine. 
In fact, the work is full of beauties. But how in the world could M. 
Gounod have written the frightfully common-place air at the end of 
the first act? I would suggest that the talented Frenchman should 
re-write the whole of the movement in question ; as it stands at present 
it is not worthy of him. I hope, Mr. Editor, you will give a “page 
notice” of Faust in Saturday’s number. I shall grudge my fourpenny- 
bit if you don’t.—Truly yours, 

Ay OccastoNaL CoRnEsPONDENT. 
Royal Exchange Buildings. 
—_—)—— 

Mr. Jown Francis Barnerr’s Annuat Concert took place on 
Thursday evening week at the Hanover-square Rooms, under the most 
distinguished patronage. The special features of the programme were 
the thres new works composed by Mr. Barnett, viz., a pianoforte solo 
entitled “ The Return of Spring’”—which was played by Mr. Barnett, 
and encored; a quartett for stringed instruments, performed by Messrs, 
Pollizer, N. Mori, Webb, and Paque; and a sonata for the pianoforte 
and violin, executed by the composer himself and Herr Pollizer. The 
andante of the quartett—a very graceful and melodious movement—was 
loudly encored and repeated. The sonata, too, remarkably well played, 
was received with loud and continuous applause. Mdlle. Carlotta Patti 
Was conspicuous mong the singers. 

Mr. Cuartes Hatze’s Pranororre Recrrats.—The programmes 
are not this year, as in 1861 and 1862, devoted exclusively to the 
pianoforte solo sonatas of Beethoven, but selected from various masters, 
ancient and modern, At each recital one work by Beethoven—either 
a sonata or an example of his compositions for the pianoforte alone in 
another style—is introduced. Specimens from J. 8. Bach, Handel, 
Domenico Scarlatti, Rameau, Haydn, Mozart, Dussek, John Field, 
Clementi, Weber, Schubert, Hummel, Mendelssohn, Schumann, Chopin, 
Stephen Heller, Henselt, and Fanny Hensel (Mendelssohn’s sister), have 
been or are about to be comprised. From these varied sources Mr. 
Hallé believed that eight programmes could be made out, uniting the 
elements of interest and instruction in such a manner as to suit the 
tastes and add to the information of the highly cultivated musical 
audiences of the present day. The pre-eminence of Beethoven as an 
original and poetical composer for the pianoforte is indisputable; but, 
on the other hand, the claims of many other great musicians who have 
devoted their labor and genius at frequent intervals to the instrument, 
as well as of those, in another sense equally estimable, who, making it 
their exclusive study, have perhaps done more even than the admitted 
‘great masters” to advance its mechanical progress, ought not to be 
overlooked. The sonatas of Mozart, Clementi, and Hummel are models; 
those of Dussek are full of expression; while those by Schubert and 
Weber rank among the most characteristic productions of the art, and 
bear the impress of their remarkably individual minds as strongly as 
any of their other productions. The taste that has recently sprung up 
for a revival of the works of Bach, Scarlatti, and Handel, needs not 
be dwelt on; still less the universal popularity enjoyed by the piano- 
forte compositions of Mendelssohn. In a difierent school, Chopin, S. 
Heller, and Henselt, have found numerous admirers, whose admiration 
is f{uunded on a solid basis, inasmuch as these composers have thought 
for themselves, and produced works not merely elegant and full of 
fancy, but original. By a careful selection at each programme— 
especially with a view to contrast—Mr. Hallé believed that considerable 
interest might be excited, and that the opportunity thus afforded of 
comparing the works of various composers, one with another, would 
prove both agreeable and instructive to attentive hearers—each pro- 
oramme consisting of seven or eight pieces, and each including two, or 
as expedience might suggest, three sonatas, the name of no composer 
occurring twice in the same programme, with the exception of that of 
Beethoven; nor any morning’s performance extending beyond the 
duration of two hours—from three o'clock to five. The programmes 
contain descriptions, historical and analytical, of the Sonatas and other 
pieces as they occur—the object aimed at in these descriptions, from 
which criticism is excluded, not being to control the taste, but to assist 





“Trumpet Overture”—this time at the end of the first part. 


the appreciation of the audience, 
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MONDAY POPULAR CONCERTS. 
Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 


[ \ TALISTS, which includes likenesses of Madame ARABELLA GopparD, Mr. 
Cuartes Harter, Herr Joacui, Signor Prarti, M. Sarton, Mr. LinbsaY SLOPER, 
Mr, Benevicr, &c., &c., by ALEXANDER Bassano, Size, 13 in, by 8 in. Price 10s. 6d. 


Cuaprett & Co., New Bond Street. 





P = a A 
ONDAY POPULAR CONCERTS. — Mr. SIMS 
REEVES'S BENEFIT, and last concert but one of the season, on Monday 
evening, June 29th, at St. James’s-hall. Pianoforte, Madame Arabella Goddard. 
Violoncello, Signor Piatti. Vocalists—Madame Alboni, Mr. Santley and Mr. Sims 
Reeves. Conductor, Mr. Benedict. Sofa stalls, 10s. 6d., and 5s.; balcony, 3s. ; 
admission, 1s. Tickets and Programmes at Chappell and Co.'s, 50 New Bond-street ; 
and at Austin’s, 28 Piccadilly. 





JONDAY POPULAR CONCERTS.—The 
DIRECTOR'S BENEFIT and LAST CONCERT of the season on Monday 
evening, July 6th, at St. James's Hall. Pianoforte, Mme. Arabella Goddard and 
Mr. Charles Hallé, Violoncello, Sig. Piatti. Vocalists, Mme. Sainton-Dolby and 
Mr. Sims Reeves. Conductor, Mr. BENEDICT. Sofa stalls, 5s.; balcony, 3s. ; 
admission, 1s. Tickets at Chappell and Co.'s, 50 New Bond-street ; and Austin’s, 28. 
Piccadilly. 





hall.—Last Two Concerts of the Season.—On Monday evening, June 29, 

. Sims Reeves’ benefit; on Monday evening, July 6, the Directors’ benefit, on 

which occasion the programme will be selected from the works of all the great mas- 

ters. Tickets at Chappell and Co.'s, 50 New Bond Street; and at Austin’s, 28 
Piccadilly. 


\ ONDAY POPULAR CONCERTS, St. JAMES'S- 





NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, REGENT STREET (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 





NOTICES. 

To ApvertTIsERS.—The Office of Tuk MustcaL Wor .p is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 


To PUBLISHERS AND Composers—All Music for Review in Tar 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tue 
MusicaL Wor.p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in 'THE MusicaL Wor LD, 





TO CORRESPONDENTS, 


Me. Disuiry Perers (Tadcaster)—The article has come to hand. Is 
it not slightly too personal? Our valued correspondent will, we are 
sure, not be offended if we politely request him to reconsider some 
parts of it. 


A Lapy Gouyoprre.—M. Gounod has been married about five months. 
Your chance, therefore, is “ uncommonly slim.” 


A Surscrizer or Nine Years’ Sranpina.—Every concert will receive 
as early notice as space may allow. 


Query.—The sonata alluded to (we presume) was the Op. 106, in B fhat. 


News of Mendelssohn’s “Credo” may doubtless be obtained of 


Messrs. Ewer and Co., Regent Street. 





MARRIED. 


On Tuesday the 16th inst., at St. Saviour’s Church, South IIamp- 
stead, by the Rev. H. E. Rackham, Vicar of Wilchford, and the Rev. 
E. C. Alston, Rector of Dennington, uncles of the bride, Henry 
Joacum, Esq., to ExLeN Margaret, Second daughter of Fenry Smart 
Esq,, of 8 Fitzroy Road, Regent’s Park, : 
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To the Editor of Tun Musican Wortp. 


IR,—Happy are the first visitors to Baden, who come to 
greet the approach of Spring, to be present at the 
budding of that virginity of flowers which the warm rays 
of June have not touched! At this moment,* Baden 
offers a few chosen travellers a specimen of Paradise; the 
villas are embosomed in the midst of baskets of: flowers; 
the whiteness of the lilies adorns the gardens to make us 
forget the snow; the lilac borders, like a fringe, the 
Lichtenthal oaks ; the hawthorn decorates the hedges grow- 
ing along the winding paths of the valleys, and the air is 
inundated with the sweetest perfumes, which, as we breathe 
them, we fancy we behold floating in the new-born light of 
the sun. All creation grows young again, and renders its 
creatures also young again, while at the aspect of this 
regeneration man believes in his own immortality. 

What a splendid moment for passing the Rhine! But 
Paris is a jailer who still keeps me captive for the crime of 
innocence, and I am compelled to elude her vigilance if 
I would gain the open fields. I am preparing a rope ladder, 
and engaged in filing the iron bars of my _ prison. 
Latude had to work much harder in order to escape from 
the Bastille. Meanwhile, I have set off by the railway of 
the mind, and am now travelling in the coupé of the ima- 
gination, in order, by this novel process, to enjoy the 
German spring. No gendarme has asked for my passport; 
no custom-house official has opened my luggage. I have 
smuggled in my poetry, and I am doing twenty leagues a 
minute, as if I were a flash of lightning. I fall from the 
summits of Ybourg upon the green prairies, which the Murg 
waters before Rothenfels; I inhale the perfumes of the 
splendid gardens, the blossoms which promise so much 
fruit in the autumn; [ stop in the Affenthal vineyards, on 
the Steinbach hill, where stands the statue of Erwin, the 
architect of the eighth wonder of the world—of the 
Strasburg Cathedral; I lose my way in the wild forests 
covering so many valleys, from the charming chalet of The 
Lamb, on the Neuweyer torrent, to the marvellous cascade of 
Geroldsau, which sings its eternal cavatina to an audience of 
echos, the sole population of an admirable desert ; the 
druidical corridor of the Lichenthal oaks takes me back, 
under its long vaulted roof of green, to Baden, and there I 
listen to those first murmurs of joy which will soon be a 
chorus sung in all the languages of the world. 

Such is the imaginary journey I shall make everyday in 
my room at Paris, while awaiting the hour of my liberty. 
The attraction which carries us off towards the bridge of Kell 
is certainly very strong every year, but in this blessed year 
of grace, 1863, it is irresistible: the programme of the 
season is as splendid as the sun which is to illuminate its 
fetes. All we have seen we shall see again; all we have 
heard, we shall hear once more; but, this time, we shall 
have extra luxury, which will do no harm, for prodigality 
in pleasure is never a fault, and the intelligence which pre- 
sides at these noble fetes, spares neither expense, inven- 
tion, variety nor surprise. It is said—and, on the present 
occasion, these three words are not the short preface toa 
long falsehood—it is said that three companies will be en- 
gaged at the fine Baden theatre, and that the music will speak 





* See the Jllustration de Bade, 
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three languages, German, Italian, and French—melodious 
lauguages understood by everyone without pocket dic- 
tionaries. The trinity of art will, therefore, come down 
the Rhine, and, like an everyday traveller, fix its residence 
before the fresh square of the Lichtenthal, that graceful 
peristyle of the Black Forest. The German Muse is hospi- 
table; she has a right to give a welcome to all her sisters 
from abroad ; she fears nothing; it isshe who brought into 
being the most brilliant constellations in the firmament of the 
divine art. What fétes! What soirées! What nights! Never 
will a more harmonious summer have shone upon this capital 
of pleasure! Never did a fine spring call forth more flower- 
blossoms to inundate the roads by which the three united 
companies will pass—three children of the universal Lyre, 
the civiliser of the world, the melodious missionary of peace! 
The weeks will be well filled up. The taste of all will be 
satisfied; the admirers of every school will be contented ; 
or, still better, everybody will be happy, and conform his 
opinion to the eclectic opinion of the Baden Theatre, which 
is the first to set so good an example, excluding nothing 
from the domain of the Beautiful, and asking no artist, no 
musician, for his passport. This is the moral and conciliatory 
feature in the polymelodious establishment, so ingeniously 
invented at Baden, to put down avarice in the matter of 
admiration, and do away with custom-house duties upon the 
frontiers of the Arts. At the conclusion of the season, sixty 
thousand travellers will have ended by discovering that the 
Lachrime Christi of Italy, the Johannisberg of Germany, 
and the Champagne of France, are three excellent wines, 
and that it is absurd to exclude two and take only one, when 
they are offered all three. Welcome, therefore, German 
Music, Italian Music, French Music, to the hostelry of 
Lichtenthal ; charming and divine sisters, place yourselves 
in the attitude of Pradier’s three Graces, and sing your trio 
in the language of Weber, Auber, and Rossini; we shall 
love you all as if you were one and the same, and we will 
hang three chaplets upon your pedestal. 

During my travels in Italy, I remarked—forgive me the 
paradox—that musie is a summer pleasure. Were I not 
to develop my idea, it would remain in the state of an 
enigma, and the manager of the Italian Theatre, Paris, who 
has the privilege of causing all our aristocracy to catch 
colds, under an icy peristyle, for our six months of winter, 
would bring an action against me. 

Certainly it is pleasant to listen, in a warm box, lined 
with velvet, to a fine opera, but it is dangerous to leave the 
theatre. Ask the doctors, who call the summer their dead 
season, because nobody dies in it. What is the question 
put between the acts at the Italiens in Paris? What kind 
of weather is it? A hoarse voice replies: It snows, or it 
rains, or, it is fearfully cold. Handsome ladies thereupon 
shiver in their low-necked dresses, and dread the polar 
latitude of the peristyle, and the long time taken by 
their carriages in driving up. These winter cares materially 
chill the warm melodies of Rossini and Mozart. What a 
difference compared with the Carlo-Felice, at Genoa, or the 
San-Carlo, at Naples! Singing goes on there all the 
summer—a summer of ten months, and sometimes of thir- 
teen! There is the same temperature in the theatre, in the 
peristyle, in the street, and on the sea shore. One can 
walk about in the saloon of nature; a beautiful saloon, 
with a roof of stars, and perfumes from the gulph or the 
mountains. ‘There is no germ of a cold or a pleurisy in the 
air; the atmosphere is as mild and good as the mother of 
a family ; you can hum, or sing with the whole strength of 
your voice, the cavatina you have just heard, without fear 








of swallowing a cold on the chest when you open your 
mouth. When the opera is over, you do not hurry off to 
your bedroom to indulge in sleep, that is—a daily rehearsal 
of death. You go and breathe life on the stage of Heaven ; 
you go and live under the stars for the purpose of listening 
to the concert given by all the harmonious voices of night, 
the tall pine-trees, the waters of the bay, and the flowers of 
the mountains, artists engaged ever since the creation of the 
world, to amuse us gratuitously, without any expenditure 
of money for advertisements, puffs, and subventions: It is 
a theatre after the theatre, as a poet has endeavoured to 
express in the following strophe written at Naples, in the 
album of the Hotel de la Victoire, so well-known to 
travellers :— 
“ A Naples, quand la mélodie 

Meurt, sur le thédtre, & minuit, 

Quand la diva sort, applaudie, 

Avec un peuple, qui la suit, 

La brise court de l’arbre aux treilles, 

Et ravit encor nos oreilles 

Avec son chant, que nous aimons ; 

On croirait que, dans lair immense 

L’opéra fini recommence 

Chanté par les bois et les monts.” 
And it is at Baden-Baden, when leaving our theatre with 
its three voices ; when inhaling the perfume of the gardens ; 
and when listening to the melodies of the forests and the 
cascades, that we might say at present, as at Naples: music is 
a summer pleasure; Nature sings after the prima donna ; 
the breeze plays after the orchestra; the stars shine after 
the chandelier; the green sward is laid down after the 
carpets of the corridors. You can wait for the sun before 
going to sleep; for that, at any rate, brings only golden 
dreams, and does not cause you to catch cold. 

Mery. 





FIGARO reports a fearful case of Wagner-cholera, and 

from the symptoms described it would seem that 
Asiatic-cholera, in its worst form, is but a slight indisposition 
compared with the other. 

It appears that the directors of the Carlsruhe Theatre 
decided upon putting to rehearsal Wagner’s new opera, 
Tristan. Thereupon, great sensation in the capital of the 
Duchy of Baden ; wagers are immediately made in every 
corner of the town"; Wagnerists bet that the opera will 
be played, and men of common sense, that it will not; all 
argue, rage, shout and yell, so much so that you might 
imagine a grand rehearsal of the new opera going on. 
Meanwhile, orchestra and singers set to work—a tough job. 
They learn eight bars one day, and forget sixteen the noxt. 
This goes on for three months, when Mad. Frau-Boni falls 
dangerously ill. ‘The faculty, sent for in all haste, pro- 
nounce an alarming case of Wagner-cholera, and prognos- 
ticate death, or, at the very least, folly. Mad. Frau-Boni, 
however, escapes from this fearful alternative. It was a 
miracle; but also her recovery was long, and attended with 
many relapses. No sooner out of danger, than a furious 
Wagnerist comes to congratulate the husband upon the 
twice happy recovery of Madame—“as no doubt now,” says 
he, “the opera of Tristan will be performed at the 
Carlsruhe Theatre.” Frau-Boni bounds at these words, 


as ata threat. “My wife play Tristan! Do you know that 
this miserable 7’ristan has nearly killed my wife?” ‘“ And 
what then!” says the implacable Wagnerist. “ Mad. Frau- 
Boni has not appreciated the honor done her; I regret it 
for her own sake; but know, Sir, that it would have beey 
glorious to have died for Wagner,” 
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Do you know, dear Reader, any prime donne aspiring to 
glory? We might give them a letter of introduction to the 
directors of the Carlsruhe Theatre. Ladies having studied 
under Garcia a few months, and having kept a note or two 
of their voices, might, perhaps, try their luck at shouting 
Wagner; and they would, in all probability, succeed, for 
their few months’ tuition would have served as a kind of 
vaccination calculated to preserve them from Wagner- 
cholera, Disuuey Peters (of Tadcaster). 


TWO CONCERTS AT ST. JAMES’S HALL. 
To the Editor of the Mustcan Wor.p. 


Sm,—The Monday Popular Concerts (of which title the “ Popular” 
is as indisputable as the “ Monday”) have found in Herr Japha a 
violinist of ability and skill, of easy and pleasant manner, and a very 
neat executant. The timidity which prevented his doing himself 
justice at his first appearance was doubtless removed by his cordial 
reception on Monday last, when he played with more confidence and 
with more effect. He led Beethoven’s 1st Quartet, in F, and Sth, in 
A—the opening and closing works of the programme, the whole of 
which was devoted to Beethoven, whose greatness in all branches of the 
art was demonstrated to the full. Want of breath alone prevents my 
dilating on the quartets, which were excellently played. The Sonata 
Appassionata has been, of late, so frequently offered up on the altar of 
Wilfeubiittelistic vanity, that it was to me a genuine treat to hear it 
once more played as it should be. Madame Arabella Goddard was the 
pianist, and her superb execution and poetic and expressive delivery 
could not have been more worthily employed. This was followed by 
the Sonata in A, for pianoforte and violoncello, in an absolutely perfect 
rendering of which Madame Goddard was aided by Signor Piatti. The 
singer was Mr. Sims Reeves; and that sentence is a speech alone. 
On Wednesday last Monsieur and Madame Sainton gave a concert of 
great interest, a violin concerto of Auber’s being the most original 
feature. The trio of the same composer, played at one of M. Sainton’s 
soirées last year, was so thoroughly good, that another specimen of 
Auber’s early instrumental works was sure to excite the interest of 
amateurs. The grace and vivacity of this concerto produced an immense 
effect upon the audience, who listened to it throughout with breathless 
attention. It could not have been more favorably shown to the world 
than by M. Auber’s great compatriot, M. Sainton, who played it con 
amore, with astonishing spirit and elegant ease. ‘The Rondo Papageno 
of Ernst was the other violin solo of the evening, in which not 
less interesting and charming piece the playing of M. Sainton was 
equally admirable. Madame Sainton was never in better voice, and 
sang—with that wonderfully serene and dignified expression which 
imparts an additional charm to her unimpeachable talent—* Divinités 
du Styx” (Glick’s Aleceste), and Mercadante’s “ Grazi, clementi Dei,” 
in which latter her pure and imistressly vocalization was especially 
exhibited. She sang likewise two ballads—both pretending to be 
“new.” The orchestral works were, the Grand Overture Leonore, Auber’s 
“ Exhibition March,” the Jubilee of Weber, and three Piéces de Concert, 
for full orchestra, by Herr Charles Liiders, a composer whose merits are 
far greater than his fame. For clearness and intelligibility, and the 
steady contrapuntal treatment of his original and melodious subjects, 
these pieces are admirable. Le Réve de Lord Byron, the first of the 
three is, I think, the most captivating. Madame Arabella Goddard 
appeared only once, and played Mendelssohn's First Concerto, in G 
minor, with infinite spirit and power. It isa noble work, although one’s 
remembrances of performances of it are not always pleasant. However, 
whether it be the Pons Asinorum of incapable pianists or not, there 
cannot be two minds as to Madame Goddard’s interpretation of it. 
Madame Carlotta Patti should read the Athenwum,* and therein learn to 
“widen her repertory.” Signor Delle Sedie joined her in “ Dunque io 
son,” and sang two pieces besides, The band was that of the Roval 
Italian Opera, led, however, by Mr. Henry Blagrove, and conducted 
by Mr, Alfred Mellon. The orchestral performance was everywhere 
magnificent.—I am, Sir, Quvasi-Neo.ocistr. 





-—— 

Mr. W. B. Harrisox.—This young pianist, a pupil of Professor 
Bennett, and son of Mr. J. Harrison, of Deal, made a very successful 
début in London, at the Hanover Square Roo ns, on Tuesday evening, 
in a duet, for harp and piano, with Mr. Aptommas. Mr. Harrison has 
an elastic touch, a legitimate tone, and combines facile execution with 
expression entirely free from exaggeration. 





* “We like Mille. Carlotta Patti less and less on every subsequent 


NEW PHILHARMONIC CONCERT. 


The fifth and last concert of the season, on Wednesday, attracted 
the largest attendance of the series. The programme, with one excep- 
tion, consisted of old acquaintances, but of those whom we reckon 
among our dearest and best. Let the selection show :—-Part I— 
Overture (Leonora), Beethoven ; Song, “ Del vieni non tardar” (Figaro), 
Mozart; Concerto, for violin and orchestra, Spohr; Aria, “Il dolce 
suono” (Lucia), Donizetti; Symphony, in A major, Mendelssohn. 
Part I1—Concerto, for pianoforte and orchestra, in IF’ minor, Wylde ; 
Air (Der Freischutz), Weber ; Chorus (Jessonda), Spohr ; Polacca, “Son 
Vergin Vezzosa” (J Puritani), Bellini ; Overture (Masaniello), Auber. 

The exception to our old acquaintances will be recognised in the 
concerto of Dr. Wylde, which was introduced by Madame Arabella 
Goddard, not at the request of the composer, but as a graceful compli- 
ment to the director. The concerto in F minor is the work of a 
thoughtful musician, clearly designed and well developed, often 
graceful, as often brilliant, and invariably effective. The orchestra is 
everywhere well handled, and the solo passages for the piano display 
both an elegant fancy and a thorough knowledge of the instrument. 
Dr. Wylde is not a large producer, but if he had time and turned his 
attention to instrumental composition we might expect very many good 
things from his pen. Madame Arabella Goddard's execution of the 
concerto was splendid from beginning to end. Many of the passages 
are extremely difficult ; but this young lady knows no difficulty. She 
took as much pains as though she had been engaged on one of the 
masterpiecesof Beethoven,and theimpression created was unmistakeable. 
A more enthusiastic reception was never awarded to a new work. 
Each successive movement was more loudly applauded than its pre- 
cursor, and at the conclusion Madame Goddard was unanimously 
called back to the orchestra. Dr. Wylde must have felt both pleased 
and flattered by this genuine and hearty appreciation of his work. 

A finer and more spirited performance of Mendelssohn’s “Italian 
Symphony ” has rarely been heard. The overtures, we need hardly 
add, went well. ‘The singers were Mdlle. Carlotta Patti and Mdlle. 
Liebhart. Mdlle. Patti gave the mad scene from Lucia, and the 
Polacca from J Puritani, in her own extraordinary manner, creating the 
ordinary extraordinary impression. Mdlle. Liebhart, on the other 
hand, made our recollections cling closer to Mozart and Weber by her 
pure and charming singing of the airs from Figaro and Der Freischutz. 
To conclude—the end of the twelfth season of the New Philharmonic 
Concerts was worthy the beginning. 


—o-—. 


Herr Sprencer’s Morning Concert took place at the Hanover Square 
Rooms on Tuesday. The programme was admirable, comprising, 
among other things, Mendelssohn’s Trio in C minor; Beethoven’s 
Sonata in A flat, Op. 26; and Benedict and David's Duo Concertante 
for pianoforte and concertina. Herr Sprenger, a skilful executant, 
played the pianoforte in all three pieces, assisted in the trio by Messrs. 
Otto and Ferdinand Booth, and in the duet for pianoforte and concer- 
tina by Signor Regondi. The latter was loudly applauded, Herr 
Sprenger also played Emile Prudent’s fantasia on airs trom Jucia, and 
sundry bagatelles of his own composition, The singers were Mesdames 
Lemmens-Sherrington, Louisa Vinning and Shepherd Ley, Mdlle. 
Elvira Behrens and Herr Reichardt. Madame Lemmens-Sherringtun 
sang with great brilliancy the air and variations from the Crown 
Diamonds. Herr Wilhelin Ganz was the conductor. 


Mapame Awnacutnt Scatra gave her Annual Concert on Friday 
morning, the 12th inst., at the residence of the Marquis of Townsend. 
It was almost entirely vocal, there being only two instrumental 
pieces in the programme ;—a solo on the pianoforte, by Signor Andreoli, 
in the first part, and a violoncello solo, by Signor Pezze, in the second. 
The concert opened with the quintet, “ Di scrivermi,” from Cosi fan 
tutte, sung by Mdlle. Parepa, Madame Anachini, Mr. Tennant, Signors 
Ciabatta and Burdini. The fair sex largely predominating in the 
company, and the company being highly aristocratic, the attention was 
more earnest than the applause was enthusiastic. Nevertheless, there 
were three encores, and intimations were held out that a repetition of still 
more pieces would have been acceptable. The encores were awarded to 
Fraulein Liebhart, in Proch’s “Morgen Fansterln ;” to Mr. ‘Tennant in 
a new serenade by Mr. Blumenthal, called “ Come to thy lattice ;” and 
to Mdlle. Parepa in Ganz’s ballad, “Sing, birdie, sing.” Herr 
Reichardt’s “ Cradle Song” (sung by himselr), was also much admired. 
The rest of the programme was contributed by various singers; the 
romanza, “ Ah quello fu per me,” from Maria Padilla, given with true 
expression by Signor Delle Sedie, and the duo “Du repos,” from M. 
Gounod’s Philemon et Baucis, by Madame Anachini Scalia and M. 
Jules Lefort, obtained most marked notice. Mr. Benedict, Signors 
Vera and Pinsuti were the conductors, The rooms were crowded by 4 





hearing ” (!) Atheneum—" ante,” page 785, 





brilliant and fashionable audience, 
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THE OPERAS. 


Royau IraLiAN Opera.—The first performance this season of 
Robert le Diable took place on Saturday. ‘The cast differed in three 
important respects from that of last season, Mdlle. Antonietta 
Fricci, Mdlle. Marie Battu and M. Obin replacing Madame Penco, 
Madame Miolan-Carvalho and Herr Formes in the parts of Alice, 
Isabella and Bertram. Mdlle. Fioretti had been cast for the 
Princess, and rehearsed it, but at the last moment took it into her 
head that the music was not suited to her, and (after taking a month’s 
salary) left the theatre and the country the evening before the 
yerformance. The part of Isabella, nevertheless, had more than once 
been played by Mdlile. Fioretti at Rome, with Mdlle. Cortesi as 
Alice. Mdlle. Marie Battu, however, was by no means an ineffi- 
cient substitute, short as was the notice she received. Mdlle. 
Fricci’s Alice has both strong and weak points, the latter predomi- 
nating. M. Obin, from the Grand Opera of Paris, where he has 
held the post of first bass for some years, though nervous at the 
beginning, achieved a decided success. His voice is remarkable 
both for quality and range ; he sings well, and is versed in all the 
traditions of the character. Having to struggle against a foreign 
language, M. Obin had “ up-hill” work; but as the opera pro- 
gtessed he gradually threw off all restraint, and in the incantation 
scene created a highly favorable impression. On the whole, M. 
Obin will prove a great acquisition to the Royal Italian Opera. 
Signor ‘Tamberlik’s Robert was by far the most finished perfor- 
mance; his singing was pure, noble and unaffected, his acting 
natural, forcible and chivalric. The production of Ruberto 
Diavolo, for magnificence of scenery, costliness of dresses and rich- 
ness of detail, has not been surpassed at the Royal Italian Opera, 
and the scene of the resurrection of the nuns in the old church is 

perhaps one of the most extraordinary ever witnessed on any stage. 
lhe dancing of Mdlle. Salvioni in this scene deserves especial men- 
tion for its grace and elegance. 

On Monday the Gazza Ladra was repeated; on Tuesday 
Roberto il Diavolo was given for the second time; on Thursday 
Don Giovanni, and last night Jl Trovatore—Malle. Patti appear- 
ing in all excepting Roberto. M. Gounod’s Faust is announced 
for production on ‘Tuesday, the 30th inst., under the title of Faust 
e Margherita. 

Her Masesty’s THeatre.—As those who remember the Faust 
and Marguerite of Mr. Kean are aware, MM. Barbier and Carré 
(from whom Mr. Boucicault took his piece), about the year 
1850, stripped Goethe's /‘aust of its principal characters, scenes 
and incidents, dished them up, with sauce piquante in a plat fit to 
be placed before the frequenters of a metaphisical ‘ Trois Fréres,” 
and succeeded in making the Parisians, always eager for new 
sensations, swalow the preparation with infinite relish, When 
people tell you what a dreary business is the Queen of Sheba, you 
answer—‘ Ah yes, but Faust ;” when you are reminded that the 
Nonne Sanglante was a sad look out, you answer—‘ Ah yes, but 
Faust ;” when you are reminded that Sappho was but soso, Le 
Medicin malyré lui an opera in spite of the doctor, and Philémon et 
Baucis the dreariest of lyric pastorals ; you answer ‘“ Ah yes, but 
Faust ;” and so on ; for it is unquestionable that Faust is the most 
popular, if by no means the best, opera of its day, and that it has 
been everywhere successful, and is likely to be still everywhere suc- 
cessful. Faust is M. Gounod’s Vathek. He is, in fact, as much 
the man of one opera as in another sense that other man was the 
man of one book. Well, then—what is this Faust? Musicians 
will tell you that a8 a work of art it is not very remarkable; ama- 
teurs insist that it does not to any great extent reveal the faculty 
of inventing tune; purists will add that its style of harmony and 
modulations is based upon that of Richard Wagner, that it con- 
tains not a single fingeniously constructed morceau d’ensemble 
— objection to a yrand opera), that the dramatic, or melo- 
dramatic coloring of the whole is borrowed now from Weber, now 
from Meyerbeer, now from Wagner, now from Verdi, and now even 
from Halévy. But what of allthis? True or false, of one or all of 
the foregoing charges, Faust is the most popular opera of the day ; 
and whatever but, »’importe; we have now to record another 
of its successes. 


a Faust—Faust—Faust—nothing but Faust. Faust on Saturday, 
1 uesday, Wednesday and Thursday; to be repeated to-night, on 
Tuesday, and “every night until further notice "—as they say at 











the theatres. We have heard Faust four times, and, without 
being impressed by it as with the work of a man of genius or of a 
great master, can easily understand its almost universal popularity. 
Music even less characteristic and less pleasing than M. Gounod’s 
would hardly have failed to attract with such a cast as that of 
Faust at Her Majesty's Theatre. Mdlle. Titiens’ Margaret is 
Incomparable ; Sig. Giuglini sings the part of Faust to perfection ; 
M. Gassier (if he could but look a little more diabolical) would be 
all that is dreamt of in the French Mephistopheles; Mdlle. ‘Trebelli 
and Mr. Santley, as Siebel and Valentine (Margaret's lover and 
brother), give the highest importance to characters of which little 
or nothing had previously been made; Mdlle. ‘Taccani is a more 
than respectable Martha ; the chorus is admirable ; the band beyond 
praise ; the mise en scene in all respects efficient, in some remark- 
able. Sig. Arditi, by the talent and zeal he has shown in prepar- 
ing this by no means easy work for representation, has placed him- 
self in the first rank of operatic conductors; while Mr. Mapleson 
has won and deserved the esteem of his subscribers and the public 
by the spirit and expedition he has displayed in the whole affair. 
Then, the book—although poor Gcethe cuts but a sorry figure in 
it—is wonderfully adapted to musical treatment. Every act (there 
are five acts in all) is based upon astriking and readily-explained 
incident ; every scene is interesting in itself, besides being an 
intelligible step in the progress of the story ; every character is as 
familiar as the men and women of Shakspeare’s immortal dramas; 
What more could a composer desire ? 

Faust is to be played on Tuesday, Wednesday, ‘Thursday and 
Saturday, next week, We shall return to it in our next. 


—— 
MISCELLANEOUS CONCERTS. 


Mr. Custys’ Annual Concert took place at St. James’s Hall, on the 
evening of Friday, the 5th, with full band and chorus. The singers 
were, Mdlle. Parepa, Miss Messent, Mr. Sims Reeves, and Mr. Santley ; 
the instrumentalists, Mr. Cusins (pianoforte), M. Buziau (violin), Signor 
Piatti (violoncello), and Messrs. J. B. Chatterton, and Mr. John ‘Thomas 
(harp). The concert was emphatically one of the best of the season. 
‘The orchestra—carefully selected from the bands of the Philharmonie, 
and Her Majesty's Theatre, and Her Majesty's private band—played 
Beethoven's Overture, in C, (Namens-feier), Op. 115—a novelty, if 
nothing else ;—* Wedding Scene,” from Wagner’s Lohengrin, in compli- 
ment to the marriage of their Royal Highnesses the Prince and Princess 
of Wales; March from the Ruins of Athens ; besides taking part in 
Mendelssohn’s first pianoforte concerto, and Mr. Cusins’ own Serenata 
—composed in honor of the royal nuptials. In addition to Mendelssohn's 
concerto, which was admirably executed in every respect, Mr. Cusins 
played Liszt's “ transcription ” of the septet from Lucia, winning no less 
applause in this brilliant show-piece than in the more classic and 
beautiful work of Mendelssohn. In the Serenata—which improves by 
familiarity—the solo singers were, Mdlle. Parepa, Mr. Sims Reeves, and 
Mr. Santley, who did full justice to the music, and obtained for them- 
selves, and the young composer, an honorable and flattering success, 
M. Buziau played Ernst’s magnificent Hungarian Fantasia ; Signor 
Piatti, Bach’s Sarabande and Gavotte for the violoncello; and Messrs. Balsir 
Chatterton, and John Thomas, a duet on Welsh airs, for two harps 
From the vocal pieces we would select as most note-worthy, “ Ye twice 
ten hundred deities ” (Purcell’s Zndian Queen), superbly sung by Mr. 
Santley ; and “ Soft airs,” from Zuryanthe, given to perfection by Mr. 
Sims Reeves. Professor Sterndale Bennett and Mr. Cusins conducted. 
The concert took place under the immediate patronage of the Prince 
and Princess of Wales. 


Mou. SepiarzeK’s Matinége was held at Collard’s Pianoforte Rooms, 
on Tuesday, the 9th—singers, Madame Florence Lancia, Madame 
Louisa Vinning, Miss Eyles, Mdlle. Sedlatzek, Messrs. Lansmere, Allan 
Irving, and Herr Reichardt; instrumentalists, Herr Boscovitch (piano- 
forte), M. Paque (violoncello), Mr. Lazarus (clarionet), and Messrs. 
John Thomas and Balsir Chatterton (harp). Among the pieces which 
seemed to please the audience most were, “ Bel raggio,” by Mdlle. 
Lancia; Herr Reichardt’s ballad, “ Love’s Request,” sung by the com- 
poser (encored); Mr. O. Williams's ballad, “Tam the lassie he loves,” 
by Madame Louisa Vinning (encored) ; Mr. Henry Sinart’s song, “ ‘The 
Lady of the Lea,” by Miss Eyles (encored); a clarionet solo by Mr. 
Lazarus; and a solo on the violoncello by M. Paque. Malle. Sedlatzek 
was highly successful in the well-known Venzano valse, and a very 
graceful ballad called « A Mother's smile, a Mother’s love,” the compo- 
sition of Herr Louis Deihl, Messrs, Frank Mori and G, B, Allen were 


the accompanists, 
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Mr. Gorge Prerirrer, a pianist and composer of no meanrepute, from 
Paris, gave a concert last night in St. James’s Hall, and was favorably 
received by a crowded and brilliant audience. At present we can only 
say that he played a concerto of his own composition, among other 
things, and was accompanied by a full and efficient band under the 
direction of Mr, Alfred Mellon. Next week we shall have something 
more to say of the new pianist-composer. 

«That startling young artist, M. Blumenthal” (Atheneum—* ante, 
785), has received his aunual “ ovation” at the fair hands of the custo- 
mary legion of fair aristocrats. 

How foreign professors absorb the patronage of the nobility and 
aristocracy in England we cannot pretend to say. Perhaps they bring 
with them letters of introduction. But who gives them? If this be 
the case, our own professors should straightway go to the Continent and 
obtain letters of introduction to the best society at home. They 
might then, perhaps, when they gave a concert, be enabled to set before 
the public a grand and taking catalogue of proud and noble names, such 
as endorsed or entronted the programme of Mr. Jacques BLuMENTHAL’s 
“ Annual Grand Matinée Musicale,” on Thursday, the 11th, at 24 
Belgrave Square, the residence of the Marchioness of Downshire, In 
the list of Mr. Blumenthal’s noble patronesses, there were five Duchesses, 
six Marchionesses, twelve Countesses, six Viscountesses, fifteen simple 
Ladies, two Baronesses, four plain Mrs.’s, and one Dowager. Bravo, Mr. 
Blumenthal! We respect a man‘who does more than his fellows. You 
have done more than your fellows, and doubtless by the mere force of 
good fellowship. You are, therefore, more or less a good fellow. 
The musical fare set before so many grand ladies prove either Mr. 
Blumenthal a frugal caterer, or the ladies peculiarly tasty. Mr. 
Blumenthal played but “ Blumenthal,” which exclusiveness, however, 
was greatly to the mind of his patronesses (tor Mr. Blumenthal, be it 
observed, is the pet pianist and pet fantasist of the boudoir). Of course 
Duchesses, Marchionesses, and Dowagers never condescend to ask for a 
thing twice; but wreathed in smiles, allow their laces and gauzes to be 
de-composed by emotion, so that a practised eye can tell when they are 
tlurried, Mr. Blumenthal knew when they were pleased, and conse- 
quently knew which pieces “ took ;” and blessed the inspiration 
(* blowing in,” as Heber hath it) which descended on him when 
compiling the Adagio Sostenuto et Presto Agitato; the nocturne, odorife- 
rously dubbed, Le Parfum ; the winged caprice, Les Ailes ; the grimly 
Danse des Gnomes; the Museovite and “ transcription” hight La Letite 
Russie—all of which were played con amore. The singers were, 
Malle. Parepa, Fraulein Liebhardt, Signors Solieri and Delle-Sedie, Mr. 
‘Tennant, and M. Jules Lefort. Fraulein Liebhart carried away the 
honors by her charming singing of Proch’s “ Morgen Fensterln,” and 
Mr. Tennant was highly successful in Mr. Blumenthal’s new song, 
“Come to thy lattice.” M. Levassor contributed two of his comic 
scenes—" Adélaide aux couplets,” and “ Titi au Diable,” both eliciting 
intinite mirth, with a rustling of silks and satins. Signors Pinsuti and 
Campana conducted. 

A Chamber Concert was given by the Students of the Royan 
Avapemy or Music, at the Institution, Tenterden Street, on Monday 
evening. Mendelssohn’s Prelude and Fugue in E minor was executed 
by Mr. G. Bambridge, a clever pupil of Mr. Walter Mactarren. Mr. 
Bambridge certainly iniproves, although a little more tightness in his 
play would be desirable. Another clever pupil—Miss Burt—of another 
clever master—Mr, William Dorrell—joined Mr. 'T. W. Walstein in 
Mendelssohn's Allegro Brillante tor the pianoforte, which, but that it 
was taken too fast, would have been unexceptionable. The vocal music 
was more than usually good. Miss Armytage, who may be fairly 
termed the prima donna assoluta of the Academy, was encored in 
Schubert’s “ Die Post ;” and Mr. Wallace Wells was similarly taxed in 
a MS. song, “ Thou shalt be mine,” by Mr. T, W. Walstein. Miss 
Cecilia Westbrook sang the chamber air from Fra Diavolo very neatly. 
Signor Pinsuti’s part-song, “In this hour of softened splendour,” well 
given by the students, also found many admirers. We must content 
ourselves with naming the other performances, Miss Josephine 
Williams and Mr, Mackenzie (R. 8.) played Beethoven’s Sonata in A, 
Op. 12, for pianoforte and violin; Messrs, Mackenzie and Ralph per- 
formed Mayseder’s duet, for two violins, in C minor; Miss M. Halland 
Mr. Prentice sang Mr. Henry Smart's duet, “We two;” Miss Upton 
gave Mr. Maefarren’s song “ Love’s like the sun ;” Miss Neighbour and 
Mr. Prentice the duet from Spohr’s Faust ; Misses Whomes, Neigh- 
bour, and M Hall, Sig. Pinsuti’s trio, “ There is a reaper;” Misses 
Annytage and Emily Pitt. Bishop's duet, « As it fell upon a day ;” and 
the last-named young lady, the canzonet, “ Fanciulle che il core,” from 
Dinorah ; the concert concluding with Waelrent’s madrigal, “ Hard by 
a fountain.” 

Moe. Carotine VALentriy, the pianist, gave a Matinée at the 
Hanover Square Rooms, on Friday, the 12th instant. The pianoforte 
pieces were—Hu-mel’s Trio, in & flat, Op. 93, for piano, violin and 
violoncello; the first movement of Beethoven’s Grand Sonata, C major, 

Op, 63; Chopin’s lmpromptu in A flat, Op. 29; Weber's “ Moto Pers 











































































petuo” (last movement of Sonatain C major); three of Heller and 
Ernst’s “ Pensées Fugitives” for piano and violin; and Mendelssohn’s 
“ Spinnerlied” (Book 6). ‘This was certainly enough to tax the fingers 
of the fair pianist, who, however, exhibited unusual energy, and 
finished just as well as she commenced. In Hummel’s Trio M. Sainton 
was the violinist, and M. Paque the violoncellist. The performance 
was altogether admirable. The singers were Misses Banks, Lindo 
Palmer, and Eleonora Wilkinson, Herr Ganz conducted. 

Miss Lascettes aND Mr. Fraysesco Bereer’s Morning Concert 
was given on Wednesday at the Hanover Square Rooms, under dis- 
tinguished patronage—more distinguished even than that of M. 
Blumenthal, inasmuch as the name of a royal personage figured in the 
list of patrons—that of Her Serene Highness the Princess of Servia. 
The selection was excellent, including Hummel’s quintet for pianoforte, 
violin, viola, violoncello and contrabass, played by Mr. Francesco 
Berger, Herr Deichmann, Mr. Richard Blagrove, Herr Lidel, and Mr. 

Reynolds, Solos were executed on the pianoforte, violin, concertina 
and guitar by MM. Berger, Deichmann and Giulio Regondi. Miss 
Lascelles sang “ Non piu di fiori” (a Clemenza di Teto), a new song, by 
Mr. Francesco Berger, called “ Fallen Leaves,” and a ballad called 
“ The voices of the Past,” in all delighting her hearers. A new singer 
from the Italian Opera of Paris, Mdlle. Eneguist, did not create any 
remarkable sensation in the cavatina of Amina, from the Sonnambula. 
Mdlle. Parepa sang a German ballad—* Um Mitternacht ’—in her best 
manner, and with great effect, although not one of those brilliant show 
pieces for which she has such an affection. Signor Delle-Sedie gave 
the romance from Maria Padilla “ Ah ! quello fu per me,” with genuine 
feeling ; and Mr. Redfearn, ‘‘ Hence loathed melancholy,” from Handel's 
LT Allegro ed il Pensieroso, with such true geniality and spirit as to win 
general applause. Messrs. Benedict, George Lake, Hargitt and Ran- 
degger conducted. 

Master Witure Pare, the young pianist from Alabama, gave a 
Pianoforte Recital at the Hanover Square Rooms, on Wednesday even- 
ing. At present we can do nothing but furnish the programme, which, 
it will be seen, was selected from the classic and popular authors :— 
Part I.—Grand Sonata, Op. 26, Beethoven; Moise, Thalberg ; May- 
pole Danee—reign of Charles II.—(from MSS., 1670), Pape; Selected 
by the Audience; Marche Funebre, Chopin; Banjo, Gottschalk. Part 
1].—Andante and Rondo Capricioso, Mendelssohn ; Perpetual Motion, 
Weber ; Selected by the Audience; Selected by the Audience; Para- 
phrase de Concert, Listz: Air Anglais, Thalberg. The rooms were 
filled by an elegant and fashionable company ; and the performances of 
Master Pape afforded unequivocal delight to all present. 

NorraHuMbertanpd House.—The Prince and Princess of Wales, and 
alarge number of the élite of the nobility were entertained at a mag- 
nificent banquet, on Friday last, by their graces the Duke and Duchess 
of Northumberland. At the conclusion of the dinner, the Grace, 
“ For these and all thy mercies given,” from the Laudi Spirituali, was 
performed by Messrs. Baxter, Cummings, Land, and Winn (Members 
of the London Glee and Madrigal Union), and Master Roberts of St. 
Paul’s Cathedral. The other pieces were—Glee, “ When the wind 
blows,” Horsley ; Serenade, ‘Sleep, gentle Lady,” Bishop: Madrigal, 
come o'er the brook;” Part-song, “ The Soldier's love;” Glee, « By 
Celia’s arbour,” Horsley; and Glee, “Under the greenwood tree,’ 
Arne and Bishop. The musical arrangements were under the dircetion 
of Mr. Land, The band of the Coldstreams, under the directicn 
of Mr. Godfrey, played several pieces, among them “The March of 
the Danish Guards,” by Carl Vogler, which was repeated, by desire of 
the Prince of Wales, three times. 








Oo-- 

Mapame Tuecia Baparzewska.—A few years ago a Polish lady-— 
Madame Badarzewska (an amateur composer)—published four piano- 
forte pieces: “La pritre d’une vierge,” “ Douce réverie,” “ Souvenirs 
de ma Chaumitre,” and a mazurka. The first of these had a great 
success. We purchased of Madame Badarzewska the copyright for 
France. Soon after this she died, without leaving any manuscript com- 
positions behind her, according to the statements of her family. 
Nevertheless, a publisher in London, wishing to reap some advantage 
from the reputation of Madame Badarzewska, published under her 
name several pianoforte pieces, among which may be particularly named 
a soi-disant reply to “La pritre d’une vierge,” and actually sold the 
copyright for France and Belgium as the composition of Mad: me 
Badarzewska!! Out of respect to the memory of Madame Badar- 
zewska, and as the only authorised proprietors of her compositions, we 
desire to make known the particulars of this indelicate speculation, and 
to caution the public against the deception attempted to be practised on 
them. We beg to state—and we defy the London publisher to prove 
the contrary—that, with the exception of the four compositions named 
above, all those that have been published under the name of Madame 
Badarzewska are the work of some person employed to imitate the style 
of the late composer.—Branpus, Duraure & Co, (Revue et Gazelig 
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Naries.—The sisters Marchisio have been singing with great 
success in Semiramide. 

Miran.—The second performance of Les Huguenots, at the Canno- 
biana Theatre, was more brilliant than the first. Signor Bertolini was 
excellent as Raoul. 

CorennaGen.—Herr Henri Wieniawsky lately gave a concert in the 
People’s Theatre, which was crowded on the occasion. The bénéfeiaire 
was greatly applauded. 

Hayover.—Herr Carl Devrienh the celebrated actor—and brother, 
we believe to Herr Emil Devrienh, who played some years ago at the 
St. James’s Theatre, London—has been appointed “ Hofrath” (Aulic 
Counsellor), and reader to the King of Hanover. 

Frorence —The members of the Musical Society of this town 
wrote, some time since, to M. Meyerbeer, begging him to compose 
something for their next Grand Annual Concert, and, also, to conduct 
it himself. M. Meyerbeer replied, in a most courteous letter, that he 
would forward them a new chorus, but that he sincerely regretted he 
could not visit Florence himself. 


Drespen.—Heérold’s Zampa has just been revived with decided 
success, ‘Lichatscheck sang the part of the hero with great effect. 

New Yorx.—Operas and Concerts have suffered severely from the 
heat. Even Maretzek’s Italian operatic company will draw the public 
no longer, and the season may be considered closed. The “ Lieder- 
kranz” has given its fourth and last concert. The second part of the 
concert comprised: ‘ Eratres ego,” motet by Palestrina; Introduction 
of Bach’s Passion-Music ; the ‘ Dies ire,” from Mozart's Requiem ; and 
the * Credo” from Liszt’s “‘ Gran Mass.” 

Rio Janerro.—The German colonists held a grand Vocal Festival 
at the commencement of February, in San Leopoldo, At seven 
o'clock in the morning, the members of the various vocal associations 
approached on horseback the town, which was adorned with triumphal 
arches and garlands of flowers. The singing commenced at 2 o’cloek 
p.m. ‘There were nine associations present, each one singing two songs. 
At the conclusion of the Festival, the united 240 singers gave 
Reichardt’s ‘ Was ist oes Deutschen Vaterland ?” 














\ DLLE. FLORENCE LANCIA will sing “ A Thou- 
sand Miles from Thee,” Composed expressly for her by Frank Mori, at Green- 
wich, on Wednesday next. 


\ DLLE. ADELINA PATTI will sing Srrakoscn’s 
Popular Waltz, “ DI GIOJA INSOLITA,” in the Lesson Scene of Jt 
Barbiere di Seviglia, at the Royal Italian Opera, on the grand extra night, on Monday 
next, 
DLLE. PAREPA will sing “The Swan's Melody,” 
Composed by George Russell, at the Author's Concert, Hanover Square 
Rooms, on Monday evening, June 22. 


\ DLLE. LOUISA VAN NOORDEN will sing, 
I June 22nd, Collard’s; 23rd, Collard’s, and St. James’s Hall. All communi- 
cations respecting engagements for town and provinces to be addressed to 115 Great 
Russell Street, Bedford Square, London. 











N DLLE. GEORGI will sing June 22nd, at Mr. 
Benedict's Concert ; 23rd, St. James's Hall; 6th July, for the Benefit of 


= Warwick Street Schools; sth, Mr. Leonard Walker's Concert, Hanover Square 
ooms, 





M ISS ALICE MANGOLD will play VIRGINIA 
GABRIEL'S “ Crave Sone,” at the Grand Evening Concert, to be given in 
St. James's Hall, June 23, in aid of the Queen Square Industrial School. 


ISS MARY W. MCCARTY, Pianist and Pro- 
fessor of the Pianoforte (pupil of Madame ArabpeLLA Gopparp), begs to 
announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26 Upper Wimpole Strect, Cavendish Square. 











\ Iss LINDO begs to announce that she will give 
BS a Matinee Musicale at the Dudley Gallery, Egyptian Hall, on Tuesday June 
30, when she wi'l be assisted by eminent artists. Further particulars will be duly 
anneunced, Tickets 10s. 6d., to b+ obtained of Mr. Mitchell, Old Pond Street and 
of Miss Lindo 20 Westbury Road, W. 


ISS EDWARDS'S MATINEE MUSICALE will 
, take place, June 27 (by kind permission), at the residence of Mrs. Brinsley 
Sheridan, 48 Grosvenor Place, at half-past two o'clock. Miss Edwards will be 
assisted by Madame Badia, Signori Solieri, and Ferranti, Messrs. Oberthur, Ries, 
Regondi,and Elsner. Reserved seats, H1lf-a-Guinea, to be had of tlie principal Music- 
sellers, and at 24 Upper Ebury Street, Laton Square, 8. W. 





N RS. JOHN HOLMAN ANDREWS’ Classes for 


the practice of Vocal concerted Music, take place every Thursday at 2 o'clock, 
at her residence, 50 Bedford Square. 


({R. SIMS REEVES will sing “THE MESSAGE” 
j eee by Btumentua.), at the ‘next Monday Popular Concert, 
June 29th. 


N R. LEONARD WALKER begs to announce that his 


Annual Concert will take place at the Hanover Square Rooms, on Wednesday 
evening, July 8. Full particulars will be duly announced, Address, Mr. Leonard 
Walker, 478 Welbeck Street, Cavendish Square, and Duncan Davison and Co., 244 
Regent Street, W. 


\ R. LEWIS THOMAS will sing “THE SULIOTE 


WAR SONG,” composed by Brryiey Ricnarps, at the Composer's Concert, 











July 1. 


MV R. BRINLEY RICHARDS’S CONCERT at the 


HANOVER SQUARE ROOMS, Wednesday Evening, July 1st. 








N R. SCOTSON CLARK will play his New Mazurka, 


“LA MIGNONNE,” at his Concert, THIS DAY, June 20. 





N R. SWIFT will sing “SI TU SAVAIS,” the 

favorite Romance, composed by Batre, at the Concert in Aid of the Queen's 
Square Industrial Schools, June 23; at Mr. Leonard Walker's Concert, July 8; at 
Mr. Walter Bolton's, and various other concerts during the season. 


N ONSIEUR PAQUE has the honor to announce that 
his Matinee Musicate will take place, July 2nd (by kind permission of 
the Marchioness of Downshire), at 24 Belgrave Square, when he will be assisted by 
eminent artists. Tickets to be obtained of Monsieur Paque, 120 Great Portland 
Street, at Messrs. Schott and Co., and at Austin’s Ticket Office, St. James's Hall. 


ERR LEHMEYER’S CONCERT will take place at 
16 Grosvenor Street (by kind permission of Messrs, Collard), on Saturday 
Morning, June 27. 


Po LIEBHART has arrived in Town. All 











communications to be made to Mr. Jarrett, Musical and Concert Agent, at 
Duncan Davison & Co.'s, 244 Regent Street, W. 


“ PEACEFULLY SLUMBER,” Signor Randegger’s New 
Cradle Song, will be sung by Miss MINA POOLE, at the St. James's Hall, 
June 23rd. 


ANDEGGER’S Popular Trio, “I NAVIGANTI,” 
will be sung by Mdlle. Artor, Mr. Witpyé Cooper, and Signor Bosst, at the 
Hanover Square Rooms, July 6. 


ERR WILHELM GANZ begs to announce that his 
ANNUAL GRAND MORNING CONCERT will take place at the Hanover 
Square Rooms, on Friday next, June 26th, at three o'clock, when he will be assisted 
by the following eminent Artistes, viz.:—Vocalists, Mdlle. Parepa, Friiulein Lieb- 
hardt, Mdlle. Eneguist, Miss E. Wilkinson, Miss E. Soldene, Madame Lemaire, 
Herr Keichardt, and Mr. Allan Irving. Instrumentalists:—Pianoforte, Herr Wilhelm 
Ganz ; violoncello, Monsieur Paque. Conductors, Messrs. Benedict and Edward 
Ganz. Stalls, 10s. 6d.; unreserved seats, 5s.; to be obtained of Herr Wilhelm Ganz, 
15 Queen Ann Street, Cavendish Square, and of the principal Musicsellers. 


ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
N ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet a Pistons, 
who will perform one of his favorite Solos every evening. 

The Programme for the week, commencing Monday, 22nd June, will include— 
Overture, “* Der Freischutz ” - P P ‘ ‘ ‘ “ Weber. 
Selection from “* La Forzadel destino” . ° e e e . Verdi. 
Ditto ditto “11 Trovatere"s . e ° . e ° - Ditto. 
Ditto ditto “ Don Giovanni” . e e P e P - Mozart. 
Valse, “‘ The Orange Blossoms” . ‘ e L. Jullien. 

















Galop, “* The Reindeer ° e ° . e . : . L. Diehl. 

Solo Cornet-a-Pistons, ‘* The Carnival de Venise,” performed by oti 

Mr. Levy ° . ° . . . . ° - Paganini. 
Admission ls.; Reserved Seats, 2s. 


Doors open at Half-past Hight. 
Manager—Mons. GRENET. 





AT USIC TRADE—WANTED, an engagement as 

Salesian, or otherwise. Thorough knowledge of the Paper and Instrumental 
branches; no objection to travel. First class references. C. H., Dunean Davison 
and Co., 244 Regent Street, London, W. 





YROFESSOR BENNETT'S NEW PLANOFORTE 
SOLO PR.ELUDIUM, as performed by Mr. Harold Thomas. Price 3s. 
Lambern Cock, Huichings and Co., 63 New Boud-sireet. 








C. LUNN’S new PIANOFORTE SOLU. 


“Summer Song,” price 3s.; “In Camp,” galop, price 3s. Lamborn Cock, 





Hutchings and Co., 63 New Bond-street. 
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USIC BUSINESS.—FOR SALE, a first class 
Music and Pianoforte Business in Liverpool. The shop is situate in the most 
fashionable thoroughfare of the town, and has been fitted up regardless of expense. 
An opportunity rarely to be met with. Incoming, £400; Rent, £120 per annum. 
The stock may be taken, if approved of, at a valuation, Address, A, Z., 1 The 
Crescent, America Square, Lonaon. 


S TUNER, Thorough Repairer, &c.—References as 
to Sobriety, Efficiency, and respectability, Salary, 24s. to 30s., according to 
ours, X. Y., Mr. Kirk, 17 Great Pulteney Street, London, W. 








Under the Distinguished Patronage of H.R.H. the Duchess of Cambridge, H.R.H. the 
Princess Mary of Cambridge, the Marchioness of Ely, Miss Burdett Coutts, Lady 
Churston, Mrs. William Gladstone, Lady Charles Wellesley, Lady Louisa Lygon, 

Lady Gertrude Rolle, Lady Eastlake. 


R. CHARLES FOWLER (of Torquay) will give 
a PIANOFORTE RECITAL, at the Queen's Concert Rooms, Hanover 
Square, on Friday morning, July 3rd, 1863. To commence at Half-past Two o'Clock. 
Artists :—Violin—Mr. Carrodus, Violoncello—Signor Pezze, Piano—Mr. Charles 
Fowler and Mr. Robert Barnett; Vocalist—Mr. Redfearn. The names of other 
Artistes, with full particulars, will be shortly announced. Stalls, 15s. ; Unreserved 
Seats, 10s. 6d. Tickets may be had at Messrs. Cramer, Beale and Wood's, 201 
Regent Strect ; Mr. Charles Fowler, Hope Villa, Torquay, Devon, (until June 15th) ; 
and the Hanover Square Rooms. 





DR. MONK’S MUSIC SCHOOL, YORK. 
R. MONK, Organist and Choir-Master of York 


Minster, receives a few young gentlemen to reside in his house, as Students 
for the Musical Profession. He gives them instruction on the Organ and Pianoforte, 
and in Harmony and Composition ; and engages a competent Professor to teach them 
the Violin or Violoncello. The course of education consists of Daily Lessons in one 
or other of the branches of study, and constant supervision of the practice of the 
pupils, with class-instruction in the form of Lectures ; in addition to this there are 
periodical examinations by Professors of eminence. A complete Chamber Organ in 
the house, of three manuals and pedal, presents rare facilities for practice to the 
student of an instrument usually difficult of access. It is required that each pupil be 
continued in the School for aterm of years, the extent of which depends upon the 
degree of advancement on entering. 

Minster Yard, York. 





Just Published, Price 3s. 


“PEACEFULLY SLUMBER” 


(Cradle Song), 
Composed and Dedicated to Miss Banks, by ALBERTO RANDEGGER, 
London: Duncan Davison, & Co., 244 Regent Street. 





Just Published, Price 4s. each. 
TO MADAME ARABELLA GODDARD, 


RONDEAUX CARACTERISTIQUES, 


For the Pianoforte, 


No. 1. “ Aliegretto Grazioso.” 
2. “ Presto Giojoso.” 


Composed by W. H. GraTrany. 
Lonpox: Duncan Davison & Co., 244 Regent Street. 





Just Published, Price 2s. 6d. 


“THE VOICE IN THE SHELL.” 
Ballad written by James Bruton. Composed by James LEA SumMERs, 


“This plaintive ballad is a very interesting one, and shows it to be the work ofa 
good musician. We have no doubt it will be on every one’s piano in a short time, 
for it is now being sung by Mdlle. Parepa, the oy of Song, whose exquisite ren- 
dering of it, the other evening, at St. James’s Hall, caused a perfect furor, and a 
redemand."—Stratford-on-Atron Herald, 


London: Duncan Davison & Co., 244 Regent Sireet, W. 


ROBERT COCKS & CO’S 
NEW MUSIC. 





NES! 7 ‘ ca 
ESSRS. ROBERT COCKS and Co., of New 
Burlington-street, have been appointed Music Publishers to his Royal Highness 
the Prince of Wales. 

“We are informed that Mr. Brinley Richards’s patriotic song, ‘God Bless the 
Prince of Wales‘—a composition which has deservedly gained a place among our 
national standard music—having been dedicated to the Prince, his Royal Highness 
has accepted the dedication in terms highly gracious and flattering to the composer:’ 
— Vide the * Press,” June 6th. 





| Y UGHTER of DENMARK, and GOD BLESS the 
PRINCE of WALES. Songs, by BRINLEY RICHARDS, Each 3s. Gratis 
and postage free. Thematic Catalogue of New Vocal Music, just issued hy Robert 
Cocks and Co., New Burlington-street. 
London, Robert Cocks and Co., New Burlington-street, W., Publishers to the 
Queen, H.R,U. the Prince of Wales, and the Emperor Napoleon III. 





NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
“LJ OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musical Circulati 
Library, 91 Fishergate, Preston ; and all Music Sellers. as 


MARCH OF THE DANISH GUARDS. 


For the Pianoforte. Arranged by Cart Vocuer, 


This fine march was played with great effect by the band of the Coldstream Guards 
under the able direction of Mr. Godfrey, at the grand banquet given to the Prince and 
Princess of Wales, at Northumberland House, and was repeated three times during 
the evening, by desire of H.R.H. the Prince of Wales. 


London: Duncan Davison & Co., 244 Regent Street, W. 


I GIOJA INSOLITA, Mpiue. Parri’s New Waltz. 


sung with such distinguished success in the ‘‘ Lesson scene” of Ji Barbiere di 
Siviglia, is published with a character portrait of the celebrated Vocalist, price 3s., by 
Duncan Davison & Co., 244 Regent Street. 


FRAULEIN LIEBHART’S New and Successful Song, 
‘AT MORNING’S BREAK,’ 
(Morgen FEnsvERty). 
UNG with such distinguished success at the Monday 
Popular Concerts by Fraulein Ligsnart, is published, price 3s., by 
Duncan Davison & Co., 244, Regent Street, W. 














Just Published, 


ADAME R. SIDNEY PRATTEN’S New Solo for 

the Guitar, Caprice, Price 3s. Also, Mr. R. 8. Pratten’s two New Fantasias 

for the Flute and Piano, from ‘*Le Domino Noir,” 8s., and Wallace's “ Love's 
Triumph,” 6s. At their residence, 38 Welbeck Street, Cavendish Square, W. 





Congregational Edition of the CHORALE-BOOK. 
May now be had, in 1 vol., fep. 8vo., price 1s. 6d., cloth, 


YMNS and MELODIES of the CHORALE-BOOK 


for Family and Congregational Use: Being the Zymns of the ‘* Chorale-Book 
for England,” as translated by Miss C. Winkworth, with the Melodies, as arranged for 
the * Chorale-Book,” by W. SternpaLe Bennett, Professor of Music in the Uni- 
versity of Cambridge; and by Orro GoLpscuMipT. 


London: LonemMan, Green, & Co., Paternoster Row. 


OMPOSITIONS by Joun Harrison, Organist 
ndrew’s, Deal. 


Voluntaries, Book I., for Organ or Harmonium, by John Harrison . 
Selections from Mozart’s Works for Organ, with pedal obbligato, each 
Psalmody for Four Voices and Organ . . ° 
Ballad, ‘‘ Home of my Fathers” . ° ° 

Song, ‘I have seen the leaves of Summer die” 
Ballad, ** The budding leaf’’ . ‘ . . 
Quadrilles, ‘* Les Varietes,” three sets, each. 
Valses, ‘‘ English Roses” ° oo 
Polka, “ Statenborough” . ° . . 
Ditto, “Castle” . e ° ° ° ° . 
Himno de Donna Maria, as a duct for Pianoforte . 
Rondino, for Pianoforte . . ° . . ° 


London: Novetto & Co., Dean Street, Soho. 
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Number XV, to appear Saturday, June 20th. Twelve Pages Quarto. 


THE LITERARY TIMES: 


B Gritical Journal of Modern Fiterature, 
Published every SATURDAY, price ONE PENNY. 
‘i LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 


Published at the Office; 15 Beaufort Buildings, Strand, and to be had of all Newa- 
vendors and Booksellers. 
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FAUST: 


Opera in Four Acts. 


MUSIC BY CH. GOUNOD. 
PERFORMED AT HER MAJESTY’S THEATRE. 





re 
Opera complete, Voice and Piano, with ae or French Words . 16 
Opera complete, Pianoforte Solo . . . . : « 4 
Opera complete, Pianoforte Duet . : er . . - 15 

Detached Vocal Pieces, with Italian Words, from 2s. to 4s. each. 
Thematic Catalogues sent on application. 

The Waltz, with French words. : ‘ ‘ : . 2 
Air de Bijoux, with French words. > : : - 2 
Recit. and Bijou Song, with English words . . . 3 







PIANOFORTE ARRANGEMENTS. 


The Favourite Airs, as Solos, in two books, Franz NavA, each « & 

Ditto as Duets, in three books, RenAuD DE VILBAC, each 6 

Bouquet de Mélodies, in two books, CRAMER, each . : : . 4 
The Faust Waltz, arranged by CHARLEs Coore, illustrated— 

Solo or Duet. ‘ = ; E 4 . 4 

Full Orchestra . . £ P , 4 ay 

Septett : . - 2 


The Faust Quadrille, by Cart ES Coor E, illustrated— 
Solo or Duet . 7 e ; x 
Full Orchestra . F 


to 0 


Septett . 
The Faust Galop, — " Cu: ARL Es Coorr, illustrated. ‘Solo ¢ or 
Duet. P ° ° . ° x 2 





Set of Waltzes, by St RAUSS : . . . ° . . 4 
Brincey RicHARDs . Fantasia ‘ P , 4 
“a + - « The Soldier’s Chorus : . . - 3 
Kuwe ....- ..e Fantasia . , P 4 P . 4 
OspornNE ,. . . « Fantasia . ; , ; ‘ . 4 
Juszv. . 6 Crand Fantasia . 6 
LeYBACH Fantaisie élégante : 4 
KETTERER . . . « « Fantaisie brilliante . ‘ P . 4 
‘ ~ Polka Mazurka . . ‘ : . 8 
KruGer . Cheeur de Soldats 4 
CraMER. . . . « «+ Bouquet de Mélodies in two books, each 4 
BuRGMULLER . The Waltz, Solo or Duct . ° . 4 
Cu. Gounop The Waltz ‘ P 3 
Ap. Le CARPENTIER . Fantaisie brilliante sur rls Valse ; 3 
Map. Ourr }. Grand Fantasia.  . . « 4 
~ A. GoRIA . Romance des fleurs 3 
RENAUD DE VILB: tc A Cheeur de Soldats, as a Duet 4 
» « « La Valse, asa Duet ° , - 4 
Rimpaunr ‘ Gems of Gounod’s Faust . -each 2 
No. 1. The Waltz. 
2. The Bijou Song. 
3. Kermesse. 
4. The Flower Song. 
5. Faust and Marguerite, Duet. 
6. Soldier’s Chorus. 
J. Batsin Cuarrerron. The Waltz, arranged for the Harp . - 3 
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At all the principal Concerts of the Season, 

and invariably encored. 
6 



















Méditation sur Faust, for 
and Violin or Violoncello 


Cu. Gounop. Pianoforte, Harmonium, 





The Favourite Airs for Violin, Solo 
The Favourite Airs for Flute, Solo ; F ; . ‘ ‘ 1 
The Favourite Airs for Cornet, Solo. ‘ r 4 j 1 


Grand Selection for Military Band, arranged by Godfrey . 15 





London: CHAPPELL & Co. 50 New Bond Street. 
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SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 
AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 
(Heywoop, 1608). ‘ 


Composed for him by BLumentuAL, sung with distinguished success, and invariably 
encored, are published, price 3s. each, by Duncan Davison & Co., Regent Street, W. 


TWO SONGS by JACQUES BLUMENTHAL, 
composed expressly for 
MR. TENNANT. 


“ My Swoct Sweeting.” The poetry from a MS, of the time ef Henry VIII. 3s. 
“Twilight Song.” The poetry by Barry Cornwall, 3s. 


London: Duncan Davison and Co,, 244 Regent Street, W. 


MR. WILBYE COOPER'S NEW SONG, 


“GOOD NIGHT! SWEET DREAMS BE THINE.” 


Composed for him by Grorce B. ALLEN, sung with great success, and always 
encored, is published, Price 3s., 


By Duncan Davison & Co., 244, Regent Street, W. 











MISS JULIA ELTON'S NEW SONG, 


“SOFTLY SLEEP, MY PRETTY DARLING.” 


Arranged from an Indian Mélody, sung with great success, and invariably encored, 
is published (for Mezzo-Soprano or Contralto), Price 3s., 


By Duncan Davison & Co., 244, Regent Street, 





~NEW AND REVISED EDITION. 
Price 12s. 
THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“One of the most scientific and practical musical works that has appeared, is one | 
entitled ‘The Formation and Cultivation of the Voice for Singing,” by Adolpho | 
Ferrari. Proceeding on the principle that every one who can speak can sing, it gives 
the actual means of cultivation, from the’simplest elements of vocal sound, omitting, 
in the first place, those preliminaries as to time, intervals, and qualities of {voice 
which embarrass the young beginner, and proceed in the exercises afforded, as soon as 
the power of sustaining the natural tone of voice is acquired, to acquire proper 
flexibility for varied articulation, the piano now being introduced, and rules for 


HERR SCHACHNER’S 
ORATORIO, 


ISRAEL’S RETURN 


FROM 





BABYLON. 


——0079,00-—— 


BOOSEY AND SONS 


Have much pleasure in announcing that they have purchased the 


COPYRIGHT OF HERR SCACHNER’S GRAND ORATORIO, 


“ Tsrael’s Return from Babylon,” 


Which was performed with such eminent success a short time since at 


HEXHTHR HALL, 


WITH THE AID OF 


MADEMOISELLE TITIENS, 





practice given, “and illustrations afforded that must advance the pupil to all the ex- 
cellence in facility of execution of which he is capable. Signor Ferrari is one of our | 
most eminent teachers, and the work proves his scientific ability."—Lnglish (Natal) | 
News. 


London: Duncan Davison & Co, 244 Regent Street. 


‘a r 
| ALFE’S POPULAR SONG, “KILLARNEY.” The 
Poetry by Epmenp Farcoyer, Esq. Price 3s, 

“The public, who so long appreciated it when heard on the theatrical boards, 
cannot fail to be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of ‘ Killarney"—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no longer felt at the inspiration given to the com- 
poser of the music, particularly when it is known that they are from the elegant 
pen of Mr, Falconer,"—Javerpool Journal. 

London; Duncan Davison and Co., 244 Regent Street, W. 


Just Published, Price 10s, 6d., 
TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO, 


Devicarep TO CLARA ANGELA MACIRONE, 


AND 


MR. SIMS REEVES. 


It is about to be reproduced at the Worcester Festival on a scale of very 
great magnificence, and the Publishers are glad to announce that the 
complete work will be ready for sale in time for this important per- 
formance. 


The Pianoforte Score will be published in a handsome volume, complete, 
PRICE ONE GUINEA, 


Several hundred copies having already been subscribed for. 


The Separate Vocal Pieces will also be published at the usual prices. 


With the view of assisting the numerous Choral Societies in the 
production of a work that cannot fail to attain a high and permanent 








By KATE THOMPSON, 


Played by the Composer, and also by Mr. Walter Macfarren, at his Morning 
Concert, Hanover Square Rooms, | 


London: Duncan Davison & Co., 244, Regent Street, W. 





LEONIE TONEL, 
(Comrosen or THe Porutan “ P&ARLS AND DiAMonps.") 
MROLTS MORCEAUX POUR LE PIANOFORTE. 
No. 1. ** Pendant la Valse,” Scéne dramatique, Op. 26. Price 2s. 6d. 
Op. 27. Price 2s. 6d. 
Op. 28. Price 2s. 0d. 


| 
| 
| 
| 
| 


2. * La Coupe en Main,” Brindisi. 
3. “ Vision,” Romance Sans Paroles, 


Comrosks rank LEONIE TONEL, 
( Copyright.) 
London: Duxcan Davison & Co., 244 Regent Street, W. 


position in the grandest School of Sacred Music, the Publishers have 
determined to publish the Orchestral Score, and the separate Orches- 
tral and Vocal Parts, at the lowest possible price. ‘These will shortly 
be ready for delivery, and orders may at once be forwarded to the 
publishers for copies. 





THE BOOK OF WORDS 


(Also the Property of BOOSEY & SONS) 
May be had on Moderate Terms for Public Performances. 
28 Hones STREET, 


20th June, 1863. 
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